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RYSTAL PALACE.—SATURDAY CONCERT.—Tuis 
Day, January 23. The programme will include: Overture, ‘Les Deux 
Journées " (Cherubini); Sym peony, G minor (Bennett); Violin Concerto (Men- 
delssohn); Romance, for violin (Wilhelmj); Paraphrase of Chopin’s Larghetto, 
for vi lin (Wilhelmj); Overture, ‘‘ Leonora,” No, 3 (Beethoven). Vocalists— 
Mdlle Johanna Levier (her first appearance at the Crystal Palace), Mr Sims Reeves. 
Solo Violin—Herr Wilhelmj (his first appearance at the Crystal Palace since 1866). 
Conductor—Mr MANNS. Transferable stalls for the remaining Thirteen Concerts, 
One Guinea. Stalls for single Concerts, 2s, 6d, 


RYSTAL PALACE.—NATIONAL MUSIC MEETINGS. 
) The THIRD SERIES of PUBLIC COMPETITIVE PERFORMANCES will 
take _ at Midsummer, 1875, Twelve Classes for Choral Societies, Solo Singers, 
and Military Bands. Authorized Editions of the Music to be prepared for per- 
formance are published by Messrs Novello & Co. and Messrs Metzler and Co. 
Rules, Lists of Music to be prepared, Forms of Entry, and all other particulars, 
can be had on application at the Secretary's Office, Crystal Palace, S.E. 

By Order, 8S, FLOOD PAGE, Secretary. 


WEDNESDAY NEXT. 
ONDON BALLAD CONCERTS, Sr James’s Hati.— 


4 Director—Mr JoHN Boosky, NINTH YgAR, On WEDNESDAY next, at Eight 
o'clock, Artists—Madame Sherrington, Miss Edith Wynne, Miss Antoinette 
Sterling, and Miss Coyte Turner; Mr Sims Reeves, Mr Edward Lloyd, and Mr 
Santley. Pianoforte—Mr Sydney Smith, The London Vocal Union (from St 
Paul's), under the direction of Frederick Walker. Conductors—Mr MEYER 
Lutz and Mr Sipngy NAYLor, Stalls, 6s,; family tickets (to admit four), 2Is. ; 
balcony, :8,; area, 28,; gallery and orchestra, is, Nekets at Austin's, St James's 
Hall; the usual Agents; and of Boosky & Co., 295, Regent Street, W. 


ONS. ALEXANDRE BILLET begs to announce that he 

will give THREE RECITALS of CLASSICAL PIANOFORTE MUSIC 

(FIFTH a at St Georer’s Hatt, Langham Place, on WEDNESDAYS, 

January 27th, February 17th, and March 10th, 1875, at Three o'clock precisely. 
mme of the First Recital, WEDNESDAY, 


Pro anuary 27: Vocalist—Miss Emily 
pil er. Violin—M. Sainton. Violoncello—M. Paque. 











8 Pianoforte—M. Billet. 
Trio, in G, No.1, for pianoforte, violin, and violoncello (Haydn); Sonata, in F 
minor, Op. 77, ‘‘ L'invocation," for pianoforte (Dussek); Songs (a) “ Thou'rt like 
unto @ flower” (Rubinstein), (b) ‘If thou’rt sleeping” (Gounod)—Miss Emily 
Spiller; Solo, _——_- (a) Fugue, in F (Handel), (0) Fu é, in A minor (Bach), 
(¢) Fugue, in F minor (Mendelssohn); Sonata, in C minor, Sr . 30, No. 2, for piano- 
forte and violin (Beethoven); Song, “Tender and true” (Sullivan)—Miss ‘emily 
Spiller; Solo, pianoforte, (a) Gavotte, in G minor (0. Lecocq), (6) Study, in G 
flat (Chopin), (c) Study, in G@ (Moscheles), Conductor—Herr LEHMEYER. 
Subscription ket (for the Series), sofa stall, £1 1s.; single ticket, 10s. 6d. ; 
family tickets (to admit Three), £1 18.; Admission, One Shilling; to be obtained 
of the principal Music Publishers; at St George's Hall; and of M. BILLET, 17, 
Keppel Street, Russell Square. 


GRAND EVENING CONCERT 
FOR THE BENEFIT OF 
MR HENRY KING. 
St JAMES’S HALL, Fripay Evenine, Jan. 29th, 1875, 
b _ at Eight o'clock. Conductors—Mr J. G. CaLicorr, Mr J. 0. Warp, and Mr 
HENRY LESLIE, General Committee—Lamborn Cock, Esq.; James Fitch, Esq. ; 


Jos. Heming, Esq.; W. James, .; J, Langman .; Henry Leslie, Esq ; F. D. 
Lewin, Esq.; Alfred iden, Eos R. Pe wnt m: hon. Phillips: Esq., 
r. 


0, 
teat Re ; F. 8 an Acting Committee—Ambrose Austin, 
Bia Bie orth, Esq. ; ‘W. 


4 Lag J. Clippingdale, Esq.; Wm. 
J. Matthews, Fsq.; J, 0, Pi F ‘Beokes Esq, "Geo teeter, Boe 
. . -3 J, CO, Penn .: W. F. Stokes, .; Geo. Wood, -t 
Wm. hres Esq. Hon, Sec, rR RAD Stanley Lucas, 84, New Bon 


Street, 
ve a Concert at St James’s Hall, on Friday Evening, 





It is proposed to gi 
aueey 29th, for the Benefit of Mr Henry KING, one of the oldest members of 
“lr Henry Leslie's Choir, who has for some time past suffered from serious illness, 
and has prevented from oie any occupation. 
: The an Soe have very kindly promised their services :—Mdlle Johanna 
om Miss hie Ferrari, Mrs Sicklemore, Miss Helen D’Alton; Mr W. H. 
Cummings, Mr Maybrick. Pianoforte—Sir Julius Benedict and Mr Walter Bache. 
i London Quartet Union and Mr Henry Leslie’s Choir. 
° — of Tickets ; Stalls, 6s., or four for 218,; balcony, 3s.; area, 2s.; admission, 
pao Shilling. Tickets may be obtained of Stanley Lucas, Weber & Go., 84, New 
bs _Street; Novello & Co., 1 Berners Street; J, B, Cramer & Co., 201, Regent 
Stree! Lamborn Cock, 63, New Bond Street; Mitchell’s Library, 33, Old Bond 
Rcet | Chappell & Co, 60, New Bond Street; It, W, Ollivier, 38, Old Bond Street; 
’ way & Co., 48, Cheapside; A. Hays, 4, Royal Exchange Buildings; 
Austin’s Teket Offs Be Semen Es i 36, Ploceditin nad 3 hic Heway Hore’ 
es’s Hall, 28, ; Y AL 
38, Alma Square, St John’s Wood, N.W. a 





OYAL ALBERT HALL CHORAL SOCIETY. 

TUESDAY, January 26, “ISRAEL IN EGYPT.” Mdlle Johanna Levier, 

Miss Katharine Poyntz, Miss Antoinette Sterling; Signor Fabriniand Mr Sims 

Reeves, Full Orchestra of 100 performers, and Chorus of the Royal Albert Choral 

Society. Conductor—Mr Barney. Solo Organ—M. Guilmant, Tickets, 7s. 6d., 

5s., 2s. 6d.; Admission, One Shilling; at NOVELLO’s, 1, Berners Street, and 35, 
Poultry ; and at the Royal Albert Hall. 


THE GREAT ATTRACTION OF THE SEASON. 
RITERION THEATRE, Regent Circus. — Sole Pro- 


) prietors and Responsible Managers, SPIERS & PoND.—EVERY EVENING at 
Eight, ‘“‘LES PRES SAINT GERVAIS,” new Comic Opera in English, by 
CHARLES LEcocg. Adapted by Ropert Reece. Conductor—Mr F. STANISLAUS. 
The Opera commences at Eight, and is over by Eleven o'clock, The Free List is 
suspended. Principal characters—Mesdames Pauline Rita, Florenc> Hunter, 
Lilian Adair, Emily Thorn, and Camille Dubois; Messrs A. Brennir, Perrini, 
Loredan, Connell, Hogan, Grantham, J. Manning. Private boxes from £1 Is. to 
£3 3s.; stalls, 7s. 6d; dress circle, 5s.; boxes (bonnets allowed), 5s.; pit, 2s. ; 
amphitheatre, 1s. To be obtained at the Box Office of the Criterion; and at the 
Libraries, Acting Manager—Mr EpwArp MuRRAY. 


ACRED HARMONIC SOCIETY, Exeter Hatt.—Con- 
b ductor—Sir MicHAet Costa, Fripay, Feb, 5th, MozArt’s MASS, No. 1, 
Sponr’s “‘CHRISTIAN'S PRAYER,” and MENDELSSOHN's ‘‘ ATHALIE.” Miss 
Edith Wynne, Miss Ellen Horne, Miss Julia Elton, Mr Pearson, Mr Theodore 
Distin. Organist—Mr Willing. The Illustrative Verses to ‘ Athalie” will be 
recited by Mr Ryder. Tickets, 3s., 5s., and 10s. 6d. 


CHUBERT SOCIETY, Bertuoven Rooms, 27, Harley 
\ Street, W. President—Sir Jutivus Benepict. Founder and Director—Herr 
ScuvuBerTH, NINTH SEASON, 1875.—-The CONCERTS will commence in Feb- 
ruary next. The Concerts of the Society afford an excellent opportunity for 
rising Artists to make their first appearance in public. Full particulars and Pro- 
spectus may be had on application to H. G. Hopper, Hon. Sec. 


CHUBERT SOCIETY (Te1cnmovrn Branon). — The 
\ next GRAND VOCAL and INSTRUMENTAL CONCERT will take place on 
Fray, the 29th instant. Vocalist—Miss Banks. Conductor—Herr ScHUBERTH. 


R W. H. HOLMES (Pianoforte) is permitted to an- 
{ nounce, under the patronage of their Royal Highnesses the Duke and 
Duchess of Edinburgh, the Performances of his Professional Pupils, assisted by 
eminent Professors, at St JAMES'S HALL, commencing April 30. ‘urther particu- 
lars of Mr W. H. Houmess, 36, Beaumont Street, Marylebone. 


Collection of Printed Music, Old Manuscripts, assemblage of Musical Instru- 


ments, &c. 
ESSRS PUTTICK & SIMPSON will SELL by 
AUCTION, at their house, 47, Leicester Square, W.C., on Fripay, Jan. 29, 
a large collection of ANCIENT and MODERN MUSIG, Full and Vocal Scores of 
Operas and Oratorios, Instrumental and Vocal Concerted Music, Treatises, &c., 
Original MS, Scores, and parts of Works by early English and Neapolitan Com- 
rs, &c, ; also Musical Instruments, Organs, Harmoniums, Pianofortes, Violins, 
Jioloncellos, &c. Catalogues on receipt of two stamps. 
Disposal of the Lease of the Premises, No. 42, New Bond Street, with the Good- 
will of the Business. 
ESSRS PUTTICK & SIMPSON beg to announce that 
{ they have DISPOSED of the LEASE of the Premises, situate at No, 42, 
New Bond Street, W., together with the Goodwill of the Business, by Private 
Contract. 
The valuable Stock of Engraved Music Plates and Copyrights of 
Messrs Hopwood & Crew. 


ero PUTTICK & SIMPSON will SELL by 
{ 
Feb 























AUCTION, at their house, 47, Leicester Square, W.C., on Monpay, 


W. 
ebruary sth, and Three following days, the whole of the valuable and important 
Stock of MUSIC PLATES and COPYRIGHTS of Messrs Hopwoop & Crew, 
Music Publishers, of 42, New Bond Street, W. Catalogues on receipt of four 
stamps. Ed 
M DLLE HELENE ARNIM (Contralto) begs to announce 


she is now free to accept ENGAGEMENTS for Oratorios and Concerts 
Address to 





(Classica and Secular); also for a Church appointment on Sundays. 


ARNIM, Layland Villa, Augustus Road, Hammersmith, W. 





ISS JULIA DERBY begs to announce that all com- 
munications respecting Concerts, Oratorios, &c., must be sent direct to her 
residence, 14, Grosvenor Road, Stockwell, 8, W. 
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“JE VOUDRAIS ETRE.” . 

ISS HELEN ARNIM will sing Herr OnertHur’s admired 
Romance, “JE VOUDRAIS ETRE,” with Harp accompaniment, at every 

mcert for which she is engaged during her Tour through the Provinces, 

“ALICE, WHERE ART THOU!” 
\ R HENRY GANNEY will sing Ascuer’s popular 
{ Romance, “* ALICE, WHERE ART THOU?” at Church Gresley, January 
23th; Oswestry, 29th; Tredegar, 30th; Weston-su 
Glastonbury, 17th; Pontypool, 18th; Hanley, 22nd; and Northwich, 25th. 


r-Mare, February 1st; 
“MY SWEETHEART WHEN A BOY.” 


R HENRY GANNEY will sing Wirrorp Moraan’s 
popular Song, “MY SWEETHEART WHEN A BOY,” every Evening 
during his Provincial Tour. 


“THE SONG OF MAY.” ; 
ISS EDITH SHIELD will sing Vincent WaAttace's 
popular ‘‘Song of May," at Mr Lansdowne Cottell's Concert, at Chatham, 
February 9th. 


OPRANO.—A Lady of good standing in the Profession, 
kK) and who has had considerable experience in Oratorio and Sacred Music 
generally, desires a Sunday ENGAGEMENT in a Choir. Apply to Messrs 
CUNINGHAM BoosEy & Co., 2, Little Argyll Street, Regent Street, W. 


OCALISTS. — EFFICIENT VOCALISTS, who are 

willing to take part in some HIGH CLASS CONCERTS, are requested to 

apply immediately, by letter, stating qualifications, voice, &c., addressed, ‘‘ Musi- 
cal Director,” care of DUNCAN DaVISON & Co., 244, Regent Street, W. 


IANOFORTE VAN for SALE.—Almost New; suitable 

for a Piano, and admirably adapted for a Pianoforte Dealer in the environs 

of London or in the country, For further particulars, apply to FREDERICK LUCAS, 
Accountant, 26, Maddox Street, Regent Street. 


ISS BLANCHE ROOPE has the honour to announce 

her FIRST EVENING CONCERT, January 28th, at the STORE STREET 

Hatt, Artists—Katie Windridge, Edith Shield, Helen Rice, F, Weldon, Charles 
Bell, Conductor—Mr LANSDOWNE COTTELL, 


\ R ORLANDO CHRISTIAN (Basso) begs to announce 
his Return to Town; and requests that all letters respecting ENGAGE. 
MENTS may be addressed, 5, Chapel Place, Cavendish Square, W. 


M ISS ESTELLE EMRICK (Contealto), open to EN- 
GAGEMENTS for Concerts, Oratorios, Public and Private Soirées, Address, 
15, Newman Street, Oxford Street. 


V DLLE EUGENIE BENARD (the distinguished Juve- 
nile Pianist, aged 10), who met with such success at Boulogne-sur-Mer last 
season, and two years since at the Covent Garden Concerts, is open to ENGAGE. 


MENTS for Public or Private Concerts, Address to Professor BENARD, 29, Green- 
wood Road, Dalston. 


ee FOLI begs to announce his Return to England 
\J on March 12th, Address, until March 7th, to Opera Italien, Moscow. 
METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 






































Illustrated Catalogues Post Free. 


SoLE AGENTS— 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 


EW MUSIC for FLUTE and PIANO.—TERSCHAK’S 


LATEST COMPOSITIONS. 








Cross, 8, W. ring 


O CHORAL SOCIETIES and PENNY READINGS.— 
RoBERT Cocks & Co,’s PART SONGS, two stamps each :—‘‘ God save the 
een,” “ Far Away,” “‘ Happy be thy dreams,” and “‘ A Rose in Heaven" (Abt); 
and ‘‘God bless our Sailor Prince” (Stephen Glover); ‘‘ Let the hills resound” 
(Brinley Richards) ; “ Ye little birds that sit and sing,” madrigal ( Brinley Richards); 
** God bless the Prince of Wales” (B. Richards) ; the new National Song, “ Victoria” 
5 enry Smert)—four stamps each; and “Sound the trumpet in Zion "—full choir 
Brinley Richards), New Edition, six stamps, 


| ET THE HILLS RESOUND. The New Part Song. 


J By Brintey RicHarps, Composer of “ God bless the Prince of Wales,” &c. 
Post free for four stamps; Piano Solo and Duet, 24 stam each; asa Song, 18 
stamps. London: Robert Cocks & Co,, New Burlington Street. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERES, 
LYON & HALL, 


WARWICK MANSION, 











ASS SONG.—“*A WILD MARCH DAY.”—Sung by 
) Mr Wapmonre, and enthusiastically encored. Poetry by Coombes DAvrEs, 
Music by ALFRED J, SuTTON, Price 4s, WEEKES & Co,, Hanover Street, W, 


Just Published. 


RUE LOVE. Song. The Words by Crartce. The 
Music (dedicated to the Countess of Zetland) composed by James R, Rooks, 
Price 4s. London: DUNCAN DAVISON & Co., 244, mt Street, W. 


Just Published. 


so RANSOM. Song. The Words by C. L. 
Kenney, The Music by M. W. BALFE. Price 4s. London: DuNcAN 
DAVISON & Co,, 244, Regent Street, W. 


“IN SHELTERED VALE.” 
(FoR THE PIANOFORTE.) 


‘TN SHELTERED VALE.” Herr Formes’ popular 
Song. Transcribed for the Pianoforte by R. ANDREWS, Price $s. London: 
DUNCAN DAVISON & CO., 244, Regent Street. 


“A LOVER'S SONG.” 


LOVER’S SONG. Composed expressly for, and sung 

by, Mr VERNON Rigpy. The Poetry by Epwarp Coppinc, The Music by 
Lours Dimi ( poser of ‘The Mariner,” &c.). ‘‘ Mr Vernon Rigby next re- 
appeared, and sang ‘ A Lover's Song,’ expressly composed for him by is Diehl, 
Both the words and music of the song are simple, and they received ample justice 
from the singer. An encore was demanded, and Mr 7 ted the last verse.” 
—Birmingham Daily Post, *‘ We must compliment Mr Rig oy on his ae 
‘A Lover’s Song.’ This charming melody, by Louis Diehl, is worthy of Men. 
delssohn himself, and Mr Rigby seemed to catch the exact fee without over- 
doing it."—Manchester Eevning News, Price 4s, London : DUNCAN Davison & Co, 
244, Regent Street, W. 

















“IN THE MORNING." 


Ht ge SMART'S New Song, ‘‘IN THE MORNING,” 
(Words by F. Enoc#) is published, price 3s., by DUNCAN DAVISON & Co., 
244, Regent Street, W. 





Just Published. 


T= PORTRAIT (Das Bildniss). Lied for Voice and 
Piano, The English Words by Mrs CAMPBELL, The Music by WILHELM 
ScuuttHes., Price 3s, London: DUNCAN DAVISON & O0., 244, Regent Street, W. 
Just Published, 

( CARE TENEBRE. Duetto. Composed by J. P. 


GOLDBERG, Price 4s, London: DUNCAN DAvISON & O0,, 244, Regent 
Street, W. 








Just Published, 


re D'AMOUR. Piéce joyeuse pour le pianoforte. Par 
¢ — DrexnL, Price 4s. London: DUNCAN DAVISON & Co., 244, Regent 
treet, W. 





“HER I LOVE.” 


BALLAD, 
By WILFORD MORGAN. 
Price 4s, 


London: DUNCAN DAVISON & CO., 244, Regent Street, W. 

‘This composition is, in all respects, worthy of its predecessor, ‘My sweetheart 
when a boy.’ It is simple in structure, and within the means of every amateur ; 
but its music is pleasing, and thoroughly appropriate to the words, No doubt 
the song will soon win a share of public favour,”—Musical World, 

“Mr Wilford Morgan’s song, ‘ Her I love,’ will be certain to find many admirers 
for the musicianly instinct which pervades it, as well as for the happy manner in 
which the very pretty melody has been laid out for the voice.”—Morning Post, 


“LITTLE BIRDIE, SING TO ME.” 
SONG. 
Words by Miss 8. P. HOWELL. 
Music by WILFORD MORGAN, 
Price 4s. 





London: DUNCAN DAVISON & Co., 244, Regent Street, 


“A naive little song for a young girl is ‘ Little birdie, sing to me,’ composed b: 
het Morgan, There is a melodious ring in this song that will please The car.” 
—O6ri ic, 
“Mr Wilford Morgan's latest production, ‘ Little birdie, sing to me,’ apparently 
~ at simplicity of melody and accompaniment, and has happily hit it.” —Aorning 
08 


“* LITTLE BIRDIE, SING TO ME.'—Mr Wilford Morgan has just published another 
very pleasing song under the above title, It is a very fresh, bright melody, which 
might almost be signed Mendelssohn; and the accompaniment, while sufficient 
to sustain the voice, is extremely easy." —Zra. 

‘‘A charming song, full of melody and sweetness, without being difficult to 
singers of moderate compass, "—Hornet, 

‘From Messrs Duncan Davison & Co. we have a song by the well-known voca- 
list, Mr Wilford Morgan, ‘Little birdie, sing to me,’ a remarkably good asd 
characteristic setting of some pretty, simple words," —Echo,. 

“‘ A tuneful and pleasing ballad for a voice of average compass, effectively har- 
monized, although the oe accompaniment nts but very few difficulties 
to the performer. ‘Litt!e birdie’ contains all the elements and 
a eventually become as popular as the composer's * My sw when @ 

ry." a ay ‘mes, 
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CRYSTAL PALACE CONCERTS. 


The Christmas vacation, sacred to pantomime, being now at 
an end, the ay toy. | concerts have been recommenced ; and, to 
judge by the first of the new series, are likely, during their con- 
tinuance, to obtain all the success they so richly deserve. A 
Crystal Palace concert at which no novelty of any kind was 
produced would be itself a novelty. The general character, how- 
ever, of these concerts was fully maintained on Saturday, when a 
work, not absolutely new but quite unknown in England, was 
brought out. Dimitri Donskoi is its name; Russia, artistically 
and historically, is the land of its birth ; Rubinstein, the cele- 
brated pianist, is its composer , its subject is doubtless the main 
incident in the career of the questionable hero after whom it is 
called. It would be much easier to narrate the history of Dimitri 
Donskoi—in plain English Demetrius of the Don—than to describe 
M. Rubinstein’s overture, which must itself be supposed to 
describe Demetrius’s fluke-like victory over the Tartars; who, 
contrary to their custom, and feeling, no doubt, that their time 
had come and that their epoch had gone, retired without giving 
Demetrius the trouble to attack them, and, marching eastward, 
never again approached Moscow in any great force. Can all this 
be depicted or anyhow suggested in music? Probably not. 
Neither Wagner nor Berlioz, who, we take it, are Rubinstein’s 
great gods, could do much with such a subject; unless, indeed, 
they condescend to treat it realistically, after the manner of the 
late M. Jullien, and a little after that of Meyerbeer, Even M. 
Hervé, by contrasting Russian airs with Tartar airs played upon 
Tartar instruments, and by the introduction of violent explosions, 
might have given some idea of a struggle between a Muscovite 
and more or less Christian prince on the one hand, and the Khan 
of the Golden Horde on the other. Such a method, however, 
would not be sufficiently subtle, or rather it would be far too 
commonplace, for a composer of such pretensions and aspirations 
as Rubinstein, whose fragments of melody, floating here and there 
in the midst of the vast orchestral whirlpool, are meant to tell, or 
at least to suggest, the whole story. Rubinstein’s music is never 
remarkable for any claim of its own. But it is interesting, at 
intervals, as showing what the cultivation of such models as 
Berlioz and Wagner may lead to, It is, indeed, curious that 
Wagnerism should have found admirers in abundance and a certain 
number of adepts among the Russians, who, always ready to 
welcome new and strange philosophical systems, looked, perhaps, 
on Wagner’s operatic system as a sort of “nihilism” in music. 
The Russian Seroff out-Wagnered Wagner; so that his most 
terrible work—there are five acts of it, and its subject is the 
massacre of the inhabitants of Pskoff by Ivan Vassilivitch I.— 
contains only one rhythmical melody in the form of a march, the 
rest consisting entirely of recitative. 

Another overture in the same programme was in a very diffi- 
cult style by a very different master, who happeus, however, to 
be held in but little esteem by those whom the author of the 
Dimitri Donskoi overture delights to honour ; we mean Mendels- 
sohn’s bright and melodious overture to the Wedding of Camacho, 
in many respects one of the most wonderful performances that 
the greatest of instrumental composers since Beethoven has left. 
It would be curious to know what the unmusical or only 
moderately musical portion of the public must think of Mendels- 
sohn’s having composed the Wedding of Camacho when he was 
but sixteen years of age. Very few pictures and poems of the 
highest merit have been produced by youths of sixteen; 
and some of the greatest novels have been the work of men who 
did not essay the art of novel-writing until they had reached or 
passed middle age. The statistics of literary and artistic produc- 
tion would probably show that the genius of poets, like that of 
composers and painters of essentially practical temperament, 
attains maturity very early, while that of authors and other 
inventors, who depend less on intuition than on observation and 
comparison, is of slower development, But whether or not there 
be any general rule on the subject (such as Mr Galton, if any 
one, ought to be able to ascertain), the early age at which Men- 
delssohn began to compose, and the remarkable beauty of his 
very first works, must always be regarded as marvels in the 
history of art. Mr Manns’ orchestra on Saturday did fall justice 
to the beautiful instrumental piece which has saggeated these 
remarks, ‘he overture to the Wedding of Camacho was most 





brilliantly played, and produced its usual effect upon the 
audience, 

Mr Oscar Beringer, who has often been heard at the Crystal 
Palace as a soloist, and who is really master of every style, played 
on Saturday, with the orchestra, Schumann's Pianoforte Con- 
certo in A—-a work already known, if not familiar to, the fre- 
quenters of these concerts. Schumann’s music finds constantly 
more and more admirers in England; but his chief hold upon 
our public is, we fancy, through his beautiful and often 
thoroughly poetical songs, and his minor pianoforte pieces, 
which are all full of charm. It may be true, of course, that his 
value is best seen in his works of larger design, such as his can- 
tatas, his symphonies, and the pianoforte concerto which Mr 
Oscar Beringer played so admirably on Saturday. But it seems 
to us that his brilliant, quaint, and ingenious, if sometimes 
involved, ideas will always be more readily appreciated when 
presented in the form of pieces for the pianoforte alone, or of 
pieces for the pianoforte and voice. 

After speaking of what was new and curious, what was beauti- 
ful and interesting, in the concert, we must not omit to mention 
that its grandest piece was Beethoven’s Symphony in A (No. 7), 
which was executed magnificently by Mr Manns’ unrivalled band, 
and at the end of each of the four movements enthusiastically 
applauded. Finally, Saturday’s programme included a large 
number of songs, chiefly, if not exclusively, German. If at the 
Crystal Palace Concerts the vocal were made as great a feature as 
the instrumental music, the solo singers—to be on a par with the 
orchestral performers—would be Patti and ‘Tietjens, Nilsson and 
Albani; and the price of admission would be, of necessity, raised 
to about a guinea. As it is, the vocal pieces are always well 
selected and generally well sung. The principal singer on 
Saturday was Mr Lloyd, who is known to be quite at home in 
Mr Sims Reeves’ music, and who, indeed, has often delivered Mr 
Reeves’ most celebrated airs with almost as much effect as the 
great tenor himself. On Saturday he was heard to great advan- 
tage in the scene from Oberon, “ O ’tis a glorious night,” and in 
two songs by Schubert, “‘ Hark, the lark at Heaven’s gate sings,” 
and ‘ Regret,” 

The concert was very fully attended, as would doubtless be the 
case if, instead of taking place only during certain months, these 
concerts were given regularly every Saturday in the year. 

Dhaver Silver, 
—_0—_——_ 


THE THREE CHOIRS FESTIVAL. 


A meeting of the stewards of the late Gloucester Musical Festival 
was held in Gloucester on Friday, the 15th inst., to decide whether a 
third of the collections at the Festival should be given to the Worcester 
charity, in consequence of the determination of the Dean and Chapter 
of that city not to allow this year’s Festival to be held in the Cathedral. 
Sir W. V. Guise presided. It was stated that the treasurer of the 
Festival had withheld the money until he had received the authority 
of the stewards to pay it, and merely to protect himself from any legal 
action, A letter from the Bishop of Worcester to the Bishop of 
Gloucester was read, in which his Lordship said that to his mind two 
considerations seemed urgently to require that the tripartite division of 
the collections be not departed from this year, whatever may be done 
in future years. Firstly, all the advertisements of the Festival announced 
that the collections should be for the benefit of the widows and orphans 
of the three dioceses, and the money was given and taken on that 
condition. Secondly, the Worcester choir were invited to co-operate 
with the other choirs on the same condition, and they were entitled to 
complain of a breach of engagement if the condition was not fulfilled. 
The Worcester Chapter were pledged to hold a Festival of some sort 
in 1876, and they were sanguine that they would be able to collect a 
considerable sum for the societies as usual. He would gladly have 
welcomed some modifications of the old Festival, but he saw no 
sufficient reason for declining to preside over the Festival of 1875. 
Letters were read from sixteen stewards who were unable to attend, 
eleven of whom were in favour of the payment of the money and five 
against, General regret was expressed at the action of the Dean and 
Chapter of Worcester; and one of the stewards, Mr Lucy, complained 
that they had not stated their intentions not to allow the use of the 
Cathedral before the Gloucester —s was — A oe 
unanimous} ed authorizing the treasurer pay the ey. 
During ng bw te it was ond that Coventry Church, which 
is in the Worcester diocese, would be a fitting place for the next 


Festival, 
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THE PARIS OPERA ONE HUNDRED YEARS AGO, 


If the reader is desirous of knowing how the grand Opera was 
carried on a century ago, and what was paid there, here are some 
very precise details on the subject. By a resolution of the King’s 
Council of State, the right of carrying on the Opera for twelve 
years was accorded to M. de Vismes, “ the enjoyment of this 
right, during the period mentioned, not being liable to be 
abridged or interrupted under any pretext or in any manner 
whatever. The text of the resolution added :— 

“It is his Majesty’s will that the interest on the 500,000 franes to be 
deposited as security by M. de Vismes shall be paid him annually by 
the Receiver of the City of Paris, at the rate of five per cent,, without 
any kind of deduction. His Majesty reserves for himself the power of 
subsequently enacting what regulations may be deemed advisable for 
the police and discipline of the theatre.” 

The Opéra, or Académie Royale de Musique, had an Adminis- 
trator-General, M. Berton, Superintendent of the King’s Music, 
who occupied lodgings in the Operahouse itself, Rue St Nicaise, 
and a Director’s Assistant, M. Granier, who also resided there. 
The company comprised: eight basses; five counter-tenors ; 
seventeen actresses of parts, as the lady singers were then called ; 
five actresses, to double parts and to sing in the chorus; and the 
chorus singers, thirty men and fifteen women, besides five super- 
numerary young ladies, So much for the vocal department. 

For dancing there were: a composer and master of the ballets ; 
two assistants with right of reversion to the office; three solo 
dancers (the first of whom was Vestris); six solo dancers and 
doubles (among them being Vestris, junr); six doubles and 
figurants ; four solo female dancers; five solo female dancers 
who were also doubles; five female doubles and figurants; and 
thirty male with as many female figurants, for the corps de ballet. 

The orchestra consisted of a master of music (conductor) ; a 
first accompanying flute ; six basses of the small chorus; thirty 
violins ; seven basses of the grand chorus; five double basses ; 
five altes or quints ; seven flutes and hautboys ; seven bassoons ; 
two French horns ; three trumpets ; two clarionets, one tambour- 
ine ; and two kettle-drummers, Lastly, the guard was composed 
of sixty men of the regiment of Gardes Francaises, including 
two serjeants and four corporals, On ball nights it was aug- 
mented by forty men. Those artists who, after belonging fifteen 
years to the Opera, were, from age or infirmity, unable to dis- 
charge their duties any longer, received a pension in proportion 
to their salary, ‘‘ which salary,” it is artlessly or maliciously added 
in the text, ‘‘ was in proportion to their talent,” A paragraph 
consecrated to the Académie de Danse is by no means uninterest- 
ing. We here append it :— 

‘*Independently of the Académie Royale de Musique, there is an 
Académie de Danse, which holds its meetings at the Director's, It 
was established by Louis XIV. in 1661, by virtue of letters patent, 
verified by Parliament, in 1662, The number of academicians” (mem- 
bers) ‘‘ was fixed at thirteen, and they, as well as their children, enjoy the 
privilege of teaching the art of dancing without Letters, together with 
the right of committimus and others, belonging to such officers of the 
King’s Household as were admitted to the King’s table. They are 
bound to meet once a month to deliberate on what concerns their art. 
0 of the principal objects of the Academy is to form dancers for the 

pera.” 

The following are the works given in 1774, the year that Louis, 
sixteenth of the name, ascended the throne of France and Navarre: 
Ayolan, an heroic ballet in three acts, by Lemonnier and Floquet, 
Iphigénie en Aulide, a tragedy by Racine, arranged as an opera by 
de Rolley, with music by Gluck, Orphée et Eurydice, an heroic 
drama, translated from the Italian by Moline, with music by 
Gluck, This is all! It is true that two new grand operas (by 
Gluck) and a ballet, likewise new, form a pretty good contingent 
for a year. We have not so many now-a-days, and, above all, 
we have not in the same year two operas of the calibre of [phigénie 
and Orphée. We must add that, after Orphée, there was performed 
Alain et Rosette, a little interlude by authors not much known. 
The public appear not to have disapproved of this innovation 
introduced at the Académie Royale de Musique, and copied from 


the practice of other theatres, where a short piece followed a long 
one, 

- “« However,” observes the editor of an almanack of the period, “ we 
do not think that a lyric tragedy should be followed by one of those 
low comedy operas, which, once given on the etage of a fair, amused 








the populace, and now, decorated with a more becoming title, always 
remind a delicately minded man of the weakness of their origin. But 
why should we not see, after the lamentations of Orpheus, a pastoral, 
which, by its simple and natural strains, would Boe the ear, would 
—_ ae alarming, and deliciously charm without exciting noisy 
mirth ?” 

A pastoral with simple and natural strains! How does this 
remind us of 1774!—In looking through the Gazettes and 
almanacks of the period, we come across singular remarks on the 
works then given at the Opera. We know, for instance, that 
the poem of Armide is one of those which Lully treated most 
happily. Revived on several occasions, and more particularly in 
1664, it always achieved a very great success, 

“ We still recollect,” says the Calendrier des Spectacles, “the charm 
of the fine declamation and of the agreeable and voluptuous melodies 
with which Lully enhanced Quinault’s enchanting poetry.” 


Further on, when speaking of Gluck, the same critic adds :— 

‘The Chevalier Gluck has followed an altogether different plan. 
He has given us dramatic music in which he has shown himself the 
same as in the operas of Orphée and Jphigénie.” (Gluck wrote Armide 
in 1776, and had it played in 1777.) ‘‘ We have the same energy of 
style, the same art in the distribution of the instruments, and the same 
harmonic science. But, as the situations in the opera of Armide are 
not as favourable as his other operas to his style or to theatrical decla- 
mation, the sensations he has produced appear less vivid and less 
strong.” 

As we see, the writer respects the work and the musician. 
This was not the case with certain harsh and violent critics, 
The very earliest performances of Gluck’s Armide were greeted 
by epigrams and songs. There was one especially which so 
exasperated the Gluckists that they felt inclined to make its 
writter smart for it. It begins thus :— 

“ Je fais, Monsieur, beaucoup de cas 
De votre science infinie, 
Que, malgré votre modestie, 
Vous étalez avec fracas, 
Sur le genre de |’harmonie 
Qui convient a nos opéras, 
Mais tout cela n’empéche pas 
Que votre Armide ne m’ennuie,” 


The same thing has been said and pretty nearly the same songs 
have been written of every innovator who has succeeded Gluck. 
But here is something else taken from one of the calendars of the 
period. It concerns Orphée and Iphigénie, given, as we have said 
above, in 1774, a hundred years ago :— 

‘* As soon as ever M. Rousseau heard the opera of Jphigénie, he acknow- 
ledged that M, Gluck had upset his theory and changed all his ideas, and 
that this genius had just done something he had not thought possible. 
He has not taken a pride in that obstinacy of the brain which makes 
pleasure yield to opinion, and the movements of the soul to the combi- 
nations of the mind, Everyone knows that he missed scarcely a single 
performance of /phigénie, and that he never ceased studying M. Gluck’s 
scores, He has written on one ge in Orphée a learned letter, and 
commenced a continuous analysis of Alceste.” 


It was not long before all the large cities abroad, where grand 
music was appreciated, asked for Gluck’s Orphée. This is 
sufficiently proved by the following short anecdote to be found in 
the Almanack de 1778 :— 

‘‘ A nobleman, as celebrated for his good taste and predilection for 
Italian music as for the charms of his mind, begged the Prince d’Ardore, 
a great connoisseur and himself a composer, to send him the musical 
work which enjoyed the highest reputation in Naples, The Italian 
prince sent him M. Gluck’s Orphée.” 


We see from the preceding that the Opera was not carried on 
so badly even in 1774, M, Dr THEMINES. 


Bruseets,—Le Nozze is in rehearsal, thus cast, at the Théatre de la 
Monnaie :—Figaro, M. Petit; Almaviva, M. Devoyod ; the Countess, 
Madlle Hamaekers ; Suzanne, Madlle Priola; and Chérubin, Madlle 
Reine.—M. Sylva, of the Opera, Paris, will shortly sing here a few 
times, at 800 francs a night. M. Léon Achard, also, will pay this 
capital a visit. He is engaged for fourteen performances, for which he 
will receive the sum of ten thousand francs,—Millie-Christine, the 
lady with two heads and two voices, one of the latter being a soprano 
and the other a contralto, is singing at the Alcazar. A four-act buffo 
opera Le Dey d’Alger, by MM. ‘Broil and Roosenboom, has been 
accepted at this theatre, 
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STILL THE MESSIAH IN PARIS.* 


The history of the Auditions of Sacred Harmony will, in all probability, be 
the same as that of the Concerts Populaires. The two enterprises had the 
same Unknown before them; both, conducted from the outset frankly and 
boldly, succeeded at once ; in a little time more, the process of assimilation, 
as regards durable and solid success, will be complete. We shall have nothing 
left to desire except the opportunity of applauding Beethoven, Mozart, and 
Weber, Handel, Bach, and Mendelssohn, elsewhere than in a Circus. It is 
in vain to disguise with flowers, as on Thursday last, the vulgar features of 
an equestrian theatre ; we shall never be able to palliate the disgrace it is for 
Paris, a place, after all, sincerely fond of music, not to possess a single grand 
concert-hall, when London boasts of three or four. Are there not in our 
country intelligent—I will not say: generous—capitalists ? 

The musical festival with which, on Thursday, the Auditions of Sacred 
Harmony were resumed at the Cirque, had a charitable object to which Mdme 
la Maréchale de Mac-Mahon, who had taken it under her patronage, contri- 
buted by her presence. It was the House of the Providence of Sainte-Marie 
which was destined to profit by the large returns guaranteed by an audience 
who had taken pretty well every seat beforehand, and by the fact that the 
prices of admission had been doubled for the occasion. Once more did the 
joyous and graceful melodies, the choruses full of grandeur and brilliancy, of 
The Messiah resound ; once more did the public (which was not the same as 
before) applaud, ery bis, and acclaim the singers and the conductor. The 
Messiah has decidedly entered into our manners. The lively and profound 
impression of its early days here still subsists in its entirety ; the work has 
forced itself on us partly by its high value and a little by right of conquest. 
We ought to rejoice exceedingly at this magnificent result, which, fifteen 
months ago, never entered the dreams even of the most sanguine. The 
Messiah, however, does not monopolize success. The Passion and Judas 
Maccabgus have already proved this, and The Creation will soon do so in 
its turn. 

There are two new features: the interpretation and the text. The singers 
to whom M. Ch, Lamoureux, last winter, entrusted the solos in Handel's 
score, have all been replaced by others. The exigences of theatrical manage- 
ment will frequently impose such changes on him, so long as oratorio music 
has not spread here sufficiently for us to have, as they have in England, 
singers who devote themselves exclusively to it. Mad. Patey, whom M. 
Lamoureux was fortunate enough to secure, and who sang the contralto airs, 
is one of the artists of whom we are speaking. She sings only at concerts, 
more especially at concerts of sacred music and festivals, the best part of 
which is always reserved for some grand works of Handel, Mendelssohn, or 
Bach. With the tenor Sims Reeves, Miss Edith Wynne, and a few others, 
Mad. Patey holds the sceptre of oratorio in London, and Thursday's Audition 
sufficed to convince us that the great reputation she has made among her 
compatriots is legitimately acquired. She possesses a superb voice, though of 
a somewhat variable character in the higher register (a fact which was doubt- 
less accidental, and attributable to very decided indisposition, of which the 
valiant artist took no notice); its sonority is ample, pure and frank in the 
medium, and in the lower notes. Her style, noble and broad, Mad. Patey 
owes as much to her own perfect musical feeling, as to tradition, which has, 
of course, always been permanently preserved in England. Endless bravos 
and recalls burst forth after the airs: “Oh, Thou that tellest!” “He was 
despised,” and, more especially, ‘He shall feed His flock,” which precedes 
the final chorus of the First Part, and which Mad. Patey finishes most charm- 
ingly. It was enthusiastically encored. After Mad. Patey, it is to Mad. 
Brunet-Lafleur that the largest amount of praise is due. Some of the 
inflexions of her charming soprano voice were exquisite in the air : “J'ai foi, 
Seigneur dans ta clémence.” The chorus and orchestra, disciplined with 
the care for which M. Lamoureux is so well-known, were, under his firm and 
wise direction, perfect in ensemble and spirit. The celebrated: “ For unto us 
a child is born,” obtained the inevitable encore. As regards the French text, 
It is no longer the barbarous translation we were compelled to use for want of 
another ; a translation in which we find such utterly ridiculous expressions 
and turns, without reckoning the numberless infractions against the laws of 
prosody, and which gives a very insufficient idea of the literary value of the 
work as a whole, a work more logical and better combined than people have 
chosen to acknowledge. M. Victor Wilder's version is correct from a linguistic 


* From the Revue et Gazette Musicale, 








point of view ; it is not false to musical expression, as is frequently the case 
in other works; and prosody is invariably respected. More than this we 
cannot require. * 

* This translation is not yet completed; the old words are temporarily 
retained for some choruses, which could not be engraved soon enough in separate 


parts. 
The above performance of Zhe Messiah will not be an isolated one, as 


might be supposed from the solemnity by which it was surrounded. A 

second will take place next Thursday at three o'clock, and it is probable that 

M. Lamoureux will not stop even there. Cu. BANNELIER. 
——— Jas 


MUSIC IN MANCHESTER. 
(From our Correspondent.) 
A splendid ape gee of Beethoven's Septet, led by Mdme 
Norman-Neruda, and supported by Herr Straus and Signor 
Piatti, and a no less magnificent performance of Schumann’s 


.Pianoforte Concerto, were the most conspicuous features of Mr 


Hallé’s concert last Thursday. Miss Sterling was the only singer, 
and she confirmed the favourable impression made on her previous 
visits, Rossini’s Stabat Mater and Mendelssohn’s Hymn of Praise 
are announced, with Mdme Lemmens-Sherrington, Miss Sterling, 
Mr Lloyd, and Mr Santley, as the principal singers. 

At Mr De Jong’s concert on Saturday, the young Dublin 
tenor, Mr McGuckin, again succeeded in delighting the audience, 
and the local papers are unanimous in their praise of the beauty 
of his voice and the refinement of his style. For next Saturday, 


Mr De Jong announces an a concert-party, including 
li-Bettini, Signor Catalani, and 


Malle Tietjens, Mdme Trebe 
Signor Perkins. 

At the Gentlemen’s Concert on Monday evening, Mdlle 
Tietjens sang for the first time since her recent indisposition; and 
though she had evidently not quite regained her accustomed 
strength, she sang as splendidly as ever, and roused the usually 
cold audience to aohen: The first appearance of Mdlle 
Marie Krebs was, I need not tell you, very interesting to all, 
musicians and amateurs, and I have not often had to record a more 
successful first appearance. She first played Sterndale Bennett's 
Concerto in F minor, and at once secured the sympathy and 
admiration of the audience. Jn the second part she proved her 
versatility by playing, with equal success a Prelude and Fugue 
by Bach, a Rhaposdie by Lizst, and Schumann’s exquisite 
Traumeswirren. We should all be glad to hear Mdlle Krebs 
again. Schumann’s First Symphony, Beethoven’s Timotheus 
overture, Herold’s overture to Zampa, and songs by Signor 
Catalani, were also in the programme. 

January 20th, 1875. 





TRANSLATION OF BERANGER’S “QUAND TU 
CHANTES.” 


In fond arms cradled, singing 
Sweet songs at evening glow ; 

Heart’s whisper art thou hearing, 
Soft answering and low ? 

Thy lovely song recalleth 
My fairest days of yore : 

Sing, sing then, my beloved, 
Sing, sing for evermore. 


On lip of merry laughter 
Fond love doth ever play, 
Fierce evil thought thereafter 
Swift vanisheth away. 
Ah! thine honest laughter 
Shows true heart to the core : 
Laugh, laugh then, my beloved, 
Laugh, laugh for evermore. 


Whilst calm and spotless sleeping, 
In shadow ‘neath mine eyes, 
From murmurs of thy breathing 
Sweet harmonies arise. 
Thy beauteous brow revealeth 
Sweet Eden, love of love: 
Sleep, sleep then, my beloved, 
Sleep, sleep for evermore.—G. N. G. 
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MADAME RUDERSDORFF ON SINGING. 
(From the ‘‘ New York Times,” December 27, 1874.) 


It is with no presumptive idea of being able to compete with the 
elegant style and finished writing of the authoress of ‘‘ The Voice as 
a Source of Income,” in the Galaxy, whose paper I have read with 
the greatest interest, that I take the liberty of sending you a sequel. 
It is with the desire of adding a word for the benefit of those, 
exclusively, with whose interests I am now so intimately associated 
—the young students of singing in this country: Since I have 
settled in Boston for the purpose of imparting my knowledge and 
experiences to those anxious to become singers, and since Mr John 
Dwight has done me the honour of citing me as ‘‘almost the only 
representative left of that great Italian school of dramatic singing,” 
I have been literally overrun with pupils from almost every part of 
the States, and, if the limits of your excellent newspaper permit it, 
I would fain, through its columns, say a few words to many far 
away, and form a P. S. (in thorough woman’s fashion) to Oliver 
Logan’s paper, thus spreading advice which may be gladly received 
by many beyond the reach of verbal communication. 

How many young girls in America desire to become singers is 
almost incredible to eal Poor things, how often do I rack my 
head for gentle words to answer them! How many offer ‘‘ to serve 
me as my maid, or do any manner of work for me, if I will only 
teach them.” Others offer three or five years of their income. 
Others again, begging to be — to a church position, to enable 
them to study ; and more ambitious ones, hoping I can teach and 
also give them church engagements right away. All, however, have 
one and the same refrain: ‘‘Oh, Madame, if I can only become a 
great singer, and I know, I feel, I can, if you will only teach me!” 
Most of them come, and after hearing and examining them the main 
result for all is, without almost any exception, the same utter 
ignorance of everything that constitutes a singer, and the consequent 
necessity for long and close studies. And as 1 will teach no pro- 
fessional pupil, who is not ready to be taught and study thoroughly, 
I turn scores away because they came every way unprepared for a 
long course of studies. 

Yes, most certainly ; the voice is a source of income, but I would 
have those far away know two things: that, to get this income, they 
will first have to spend one, and that the ultimate incomes must be, 
of a necessity, of various proportions. In all vocations their great 
examples stand isolated—suns in a system of satellites. In the 
world of art and letters, such as Sophocles, Euripides, Homer, 
Danté, Shakespeare, Goéthe, Schiller, Bulwer, Dickens, Longfellow ; 
Pindar, Canova, Thorwaldsen, Tiziano, Rafaele, Guido, Reni, Kaul- 
bach, Landseer ; Handel, Haydn, Beethoven, Mozart, Mendelssohn ; 
Cafarelli, Pasta, Malibran, Lablache, Jenny Lind, Rubini, Mario, 
Grisi, Adelina Patti, &c., &c. ; these (with many others, of course) 
appear as luminaries on the horizon of history. They command 
the attention, admiration, and imitation of their contemporaries 
and posterity, forming the nucleus of schools, round which aspiring 
neophytes eagerly gather. This is the destiny of the chosen ones ; 
yet, let it not be assumed that it is inglorious not to be such as they 
were, and that, if you cannot attain the peak of the mountain, you 
had better not climb at all. ‘‘ Aut Casar, aut nihil,” should be the 
motto of the few, not of the many. The mountain side is lovely 
with wooded shades, scented flowers, and rippling brooks, where it 
is pleasant to dwell. 

All the would-be singers can be divided into two principal classes : 
First, the few endowed by a kind nature with exceptional voices 
and exceptional musical talents, sometimes reaching to genius; 
second, those possessing good voices in quality and quantity (yet 
without being exceptional) and fair musical capacities. But both 
classes—every one individual of them—in order to succeed must be 
endowed with the same qualifications—application and perseverance. 
When in my twelfth year I studied for the first time in Paris, under 
Marco Bordogni, my mother took me to Lablache, that he might 
hear me. I asked him how I might become a great singer. He 
answered, ‘‘La prima qualificazioni, una bella voce, avete, Avete 
quattrini ?” (The first qualification, a fine voice, you possess. Have 
you got money?) I answered in the affirmative ; when he added, 
** Ebben, allora non avete bisogno @altro che di perseveranza, e poi 
perseveranx, e poi ancora cento volte perseveranza. (Well, then, you 
do not want anything else but perseverance, and then again perse- 
verance, and then again, a hundred times, perseverance.) When, 
sixteen years later, I sung Donna Anna to his Leporello, at the 
Royal Italian Opera, at Covent Garden, in London, he remembered 
all, and laughingly said, ‘‘ Hbben, pare che Vavete avuta ’sta benedetta 
perseveranza.” (Well, it appears that you had that blessed 
perseverance. ) 

Well, without these two qualifications, neither of the two classes 
will achieve anything ; with them, either is entitled to the highest 





position attainable in each sphere, and the necessarily long time of 
tient, unbroken study will find its ample reward. none 
espond at the slow, often almost imperceptible eo which 
marks the first months of study especially, but firmly believe, if the 
teacher be both capable and conscientious, and the pupil docile, 
that as sure as the sun is shining behind the clouds, so surely must 
there be success in the end, success to each class according to the 
qualifications with which they commenced. The first to attain 
world-wide celebrity, and with it large fortunes. The second, if not 
gaining crowns, yet coronets, well worth striving for, heart and 
soul; an honoured name, and honourable independence, often even 
opulence. And you, girls, belonging to this second class, have a still 
higher incentive to do your work thoroughly and well ; you have 
the glorious mission to create in your far-away homes a new, legiti- 
mate school of singing, a higher, refined taste. The way in which 
you have been taught to sing will swiftly tell Bis your audience ; 
every engagement in your neighbourhood will. be yours; in the 
church you will lead your choir, and through it act upon the ear 
and perceptions of hundreds in more than one way, not only through 
the refinement of sound and taste, but also speech ; and this is not 
the smallest item by any means, You will bring round the day when 
the ‘‘ good Lord ” will be no more your ‘‘ gut wd;” when your 
‘‘heart ” will be such, and not your “ haat ;” when ‘‘ kindness” 
will cease to be ‘‘keeindness,” and ‘‘shall” will no more be 
‘‘sheeall.” All this, I beg to state, I hear in one of our first 
churches Sunday after Sun 1 also hear, ‘‘ Ant Gawd sed, let 
theaw eeawth bwing foawth frutt.” This was sung by an American, 
not a Chinese. I also heard a tenorino frantically cry out for 
‘*Marther! Marther!” 4 

To have the power to correct all this, I call a privilege and an 
honour, and class two are called upon to do it, and, doing it, do 
endless good. That besides these two classes there are other sub- 
classes, 1s, of course, unavoidable, but it is not these I would speak 
of or speak to. To those who, already earning honours and money, 
come to get the reading of a scena or an oratorio, all honour. In 
those, however, who, before the public, all at once find out that 
they know nothing, and, frightened and frantic, rush to a great 
teacher to root out the mistakes committed by ignoranti, there is 
seldom any good. They study violently for an entire—fortnight ! 
then come with a timid, ‘‘Oh, Madame, I forgot entirely that I had 
a concert, and must get up a song.” And away goes scales, and a 
song is learned imperfectly. Then, again, scales for almost a week ! 
Then, ‘‘ Father thinks I need rest.” And so on. These spasmodic 
students (?) do no one any good, and, when the teacher perceives 
the symptoms of spasms, are better left to themselves. Smallness is 
their alpha and omega. Let girls, before they come from a distance 
to spend money and time, examine themselves and find out if they 
esa any such spasmodic tendencies. If so, let them remain at 
ome. 

One more word to all—study music, and study it earnestly. The 
time has gone by when it was possible for a singer not to be a 
musician likewise. Moreover, only to Italians can it be permitted 
(if permitted it can be at all) not to know music, for they an 
innate gift of rhythm and phrasing (the latter being the offspring of 
the first), which, for the purpose of singing in public, renders the 
knowledge of music, to a certain extent, unnecessary to them. This 
gift of rhythm is an invaluable one, and is national. Italians rank 

re-eminent ; next come the Spaniards and the Portuguese ; then the 

ungarians and the Slavonic races, the Bohemians, Russians, and 
Poles ; then the Germans, Swedes, and Danes; after them the 
French, and, last of all, the English and Americans. This is a fact 
which every great Italian teacher of singing, acquainted with the 
different nationalities will endorse. Let American singers, there- 
fore, conscientiously study music ; above all, the due appreciation of 
time into its very minutest details. Let them subdivide the 
divisions of each bar, until every note, dot, and pause has its correct 
value, not more, not less. 

The students should understand that the great teachers of singing 
teach singing exclusively, not music. They teach the art of breath- 
ing, production, and cultivation of tone, scales in every form and 
variety, pronunciation, declamation, accent, and phrasing. All this, 
but never music. On the contrary, they expect a pupil to be perfect 
musically in every exercise or aria before coming to learn and sing 
it, and generally a separate teacher is engaged or this, so that no 
valuable time may be wasted in the singing lesson. 

I repeat it, consider all of you that ‘‘ Rome was not built in one 
day.” There is no great singer who has not studied from three to 
five years, and this continually, uninterruptedly, making their 
studies the one great object of their lives. So studied Pasta, Mali- 
bran, Viardot, Bosio, Trebelli, Sontag, Lind, Nilsson, and so studies 
Adelina Patti, even now, daily ; and that is why she is what she is, 
the most finished singer living. 
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My great master, the Chevalier de Micherout, in Milan—Pasta’s 
master, as he was later that of Clara Novello and Catherine Hayes— 
told me how Pasta, to whose enormous, heavy voice a trill. was 
especially difficult, studied this for five years. But when, at the 
end of that time, she suddenly introduced it one evening in Norma, 
in the cadence of ‘Casta Diva,” the very roof of the enormous 
theatre of La Scala, in Milan, was shaken by the thunders of 
applause of an astonished and admiring audience, and the t 
singer's patient perseverance was rewarded by about forty eel! 

tudy, study, study, I say to one and all. What is worth doing 
at all is worth doing well. Whatever the aim be to which your 
natural gifts entitle you—let it be the highest or a more modest one 
—comprehend, encompass this aim completely, entirely, undividedly. 
For the time being, let it be your = object ; give it every thought, 
all your time, and all your strength ; and, doing so, it you are 
guided by the right teacher, you will infallibly find out in the end 
that time, money, and perseverance have been well employed. 

Boston, Hotel Boylston. ERMINIA RUDERSDORFF. 

—_— o-— 


HERR AND MAD. JOACHIM IN VIENNA. 


One of the most notable musical events here lately has been 
the appearance of the above celebrated artists, Dr Hanslick, in 
alluding to it, says :— 

“The second Society’s Concert, Gesellschafts-Concert, on the 10th 
January, boasted of a most extraordinary attraction in the co-operation 
of Joseph and Amalie Joachim, ‘The glad tidings: ‘ Joachim is here,’ 
was whispered to us as a greeting on all sides, and when he came for- 
ward, fiddle in hand, it seemed as though the enthusiasm would never 
end. Seven years have elapsed rince he last played in Vienna, and 
many persons may, perhaps, not have immediately known him again, 
on account of the full, thick beard now encircling his once smooth 
face. But directly he drew the first sound from his instrument, no 
one could any longer fail to recognize him—only Joachim can play 
thus! What he played, too, was unmistakably Joachim—namely, 
the ‘ Ungarisches Concert,’ a magnificent composition, which belongs 
to the greatest violin concertos not simply on account of its length. 
The public have become more familiar with and like it better every 
time it is repeated, though it requires to be performed with all 
Joachim's energy and dignity, as well as with his unfailing and inspired 
bravura. This virtuosity, ennobled by feeling and the most ele- 
vated conception, excited our admiration, ane ts his rendering of a 
“ Fantasia with Orchestra,” by Robert Schumann, without, however, 
calling forth in us greater warmth for the work itself than it did seven 
years ago. The Fantasia, written for Joachim and never published 
(the copy in Schumann’s own: hand now before me bears the date: 
Dusseldorf, 7th September, 1853), is one of the composer's latest worke, 
and is distinguished by a combination of all the inward characteristics 
eer to his third period, which was tending to so melancholy 
an: end, 

‘A new, important, and most original work by Brahms; ‘A 
Rhapsody for Contralto Solo, Male Chorus, and Orchestra’ (Op. 53) 
could not possibly be more favourably introduced tous than by Mad. Amalie 
Joachim, who fulfilled her difficult task with incomparable beauty of 
voice and most expressive declamation. The gloomy ceriousness of the 
style, and the fact that Goethe’s verses (commencing interrogatively 
with the strange words: ‘ Aber abseits wer tst's ?—‘ But who is it out of 
the way ?’) are ill adapted for music, besides being scarcely intelligible 
without a commentary, will render it a hard matter for this work to 
make its way among the general public, Brahms, who himself in the 
choice of his subjects keeps ‘out of the way’ of the broad lyric high 
road, has taken from Goethe’s ‘ Harzreise im Winter,’ a fragment which, 
according to Goethe’s assertion, possesses a ‘peculiar sentimentally 
romantic ’ history of its own.” * 

A new “ Concert-Overture,” without title or motto, by Herr 





* “When the poet,” Goethe tells us, “ had written Werther, to free him- 
self individually at least from the then prevalent morbid susceptibility,” he was 
subjected to the great discomfort of being thought favourably inclined to this 
very frame of mind. He had to put up with a vast amount of correspondence 
which soon began to grow a burden to him. But among all who approached 
him with the request that he would assist them ‘‘ in their misery of heart and 
mind,” he was especially struck by a young theologian, named Plessing, in 
Wernigrode, who, to use Goethe’s own words, “ showed himself, in two letters, 
80 writatively eloquent, as wellas, at the same time, so seriously penetrated with 
dissatisfaction and self-torment, that it was impossible to fancy anyone to 
whom such soul-revelations could apply.” Goethe resolved to visit the young 
man, but incognito. In mid-winter, on the 29th November, 1777, he separated 
from the Ducal travelling retinue, and rode alone to the Hartz Mountains. 
Immediately on arriving in Wernigrode, he visited his correspondent, who 
“exactly resembled his correspondence and, like the latter, excited interest, 





Leo Grill, was performed, but failed in producing any deep 
impression, at the fourth Philharmonic Concert. Another item 
in the programme was an Orchestral Accompaniment, by Herr 
Abert, of two pieces of Sebastian Bach, First came the C sharp 
minor Prelude from the “ Wohltemperirtes Clavier ” (transposed 
to D minor), This was suddenly followed by a melancholy 
chorale—from Herr Abert’s pen—for trumpets, horns, and 
bassoons exclusively, the whole being wound up quite as unex- 
poy by Bach’s Organ-Fugue in G minor. Madlle Anna 

lehlig, of Stuttgart, played Herr Anton Rubinstein’s Fourth 
Pianoforte Concerto. The concert was brought to a conclusion 
by Beethoven’s Eighth Symphony, admirably executed under 
the direction of Herr Dessoff. 

M. Lecocq’s Giroflé-Girofla has been produced with Madlle 
Meyerhoff and Herr Swoboda in the two principal characters. It 
is fairly successful, though far from exciting the enthusiasm 
evoked by La Fille de Mad. Angot. 





The Gentle Craft, 


A BARD is weak enough you'll find, 
A bumble catgut-twangler; 

But for a man of simple mind 
Commend me to an angler. 

He’ll fish and fish the whole year round, 
Devotedly fanatic, 

To catch one fish that weighs a pound, 
And then his joy’s ecstatic. 


For twelve long months for such a catch 
Who'd be on.banks a dangler ?— 
But ’tis a fearful joy to snatch 
To the contented angler. 
And off he goes and “ weighs it in "— 
For breakfast has next morn it; 
A cat, the thinnest of the thin, 
Though fond of fish, would scorn it. 


And after that he goes about 
The anecdote to retail ; 

Of how he caught that one-pound trout, 
With every little detail. 

And rival brothers of the craft 
Will listen to the story, 

And puff their pipes, and round him waft 
A baccy cloud of glory. 


And all about the how and when 
He'll argue like a wrangler ; 

There seems no bliss for mortal men 

Like that which waits an angler. 

And when he’s old, and bald, and grey, 

His children’s children dun him 

To tell them of that fish, and say 
What great renown it won him. 

More blest than men who write for books, 
Or versifying mangler, 

| (Whose lines have rhymes instead of hooks) 
The simple-minded angler. 

So with this epitaph, no doubt, 
His mild existence closes— 

“The man who caught the one-pound trout 
Beneath this stone reposes.” 

Fun. 

















without creating sympathy.” Goethe represented himself as a draughtsman 
from Gotha, and allowed the young man once more to pourtray, this time, 
orally, his melancholy mental condition. Goethe advised him to save him- 
self, and seek deliverance from his painful and self-deceiving state by the 
contemplation of nature, and hearty sympathy with the rest of the world. 
He found him, however, so decidedly averse to making any attempt at a 
cure, “that his inmost heart was closed, and he considered his conscience 
fully freed by the irksome journey, and the knowledge that he was actuated 
by the best motives, and himself relieved from any further duty towards the 
young man.” It was thus that Goethe took leave of this strange individual, 
to meet him again, in his proper character, first at Weimar, and then at Duis- 
burg, where Plessing subsequently resided as a professor and philosophical 
writer. The middle portion of the “ Harzreise im Winter” (the fragment 
set by Brahms) pourtrays the solitary and shy young man, and has rendered 
him immortal. 
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ST JAMES’S HALL. 





SEVENTEENTH SEASON, 1874-5. 
DrrEcToR—Mr S. ARTHUR CHAPPELL, 





THE SEVENTEENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, JANUARY 25, 1875. 
To Commence at Light o'clock precisely. 





Programme. 
PART I, 
QUARTET, in G major, Op. 54, No. 2, for two violins, viola, and 
violoncello—Madame NorMAN- NERUDA, MM. L. RIES, ZERBINI, 
and PIATTI . 


Haydn, 
SONGS, {«: ay, aldeinsamkeit" 


“Die Waldhexe ” Miss suena ETTE mennene . Rubinstein, 


SONATA, in D major, ai 19, No, 3, for avegats serseasitig ian 


MARIE KREBs Beethoven, 


“PART Il, 
TRIO, in G minor, for pianoforte, violin, and violoncello (first time 
at the Popular Concerts )—Mdile MARIE Kress, Mdme NORMAN- ; 
NERUDA, and Signor PIATTI .. Chopin, 
Miss honeiaean } 


“Die Letze Hoffnung ” 
SONGS, “Der Tod und das Madchen” STERLING . Schubert, 
‘Auf dem Wasser zu singen” 
SONATA, in G major (No. 11 of Hallé's Edition 
and violin—Mdlle MARIE KREBS and Mdme 
CONDUCTOR 


, for pianoforte 
ORMAN-NERUDA Mozart. 
. Mr ZERBINI, 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, JANUARY 23, 1875. 


To Commence at Three o'clock precisely. 








Programme. 


QUARTET, in C major, Op. 20, No. 2, for two violins, viola, and 
violoncello - Madame NoRMAN-NERUDA, MM. L. RIES, STRAUS, 


and PIATTI . Haydn, 
SONG, ‘‘ Lascia amor”—Mr GREAV ES i Handel, 
SONATA, in D minor, Op. 29, No. 2, for pianoforte ‘alone—Mdlle 

MARIE KREBS a Beethoven, 
SONATA, in A major, for pianoforte and violoncello (first. time at 

the Popular C oncerts)—Mdlle MAnIE Kress and Signor Pratt1 Hummel. 
SONG, “ Love leads to battle "—Mr GREAVES .. Buononcini, 
SONATA, in E flat, Op, 12, No. 3, for pianoforte and violin—Madlle 

Marre Kreps and Madame NORMAN-NERUDA .. Beethoven. 


Conductor Sir JULIU s BENEDICT, 


TO CORRESPONDENTS. 


Baytr1s Bott.—The embalmed head of Oliver Cromwell is said to be 
in the possession of Mr Horace Wilkinson, Sevenoaks, Kent, It is 
reported that Dr Crane examined it pirenologically ; but Dr Crane is as 
great a romancer as Dr Blidge himself. Mr Boil is wrong about Charles 
the Second, who preferred French dance music toany other, He should 
communicate with Mr William Chappell, who would give him all the 
anieed }intoomasion, 








DEATH. 
On the 9th inst., J. Heyry Grrespacu, Esq. of Claremont House, Hol 


land Street, Ken+ing ston, aged 75, Interred at Kensal Green Cemetery 
on Friday, Jan. 15th. 





NOTICE. 
To APVERTISERS.— The Office of the Musical WoxxD is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 


Argyll Street (lirst Floor). It is requested that Advertisements 
‘may be sent not later than Thursday. Payment on delivery. 
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HE | vague rumours w hich have long been floating about 
relative to the building of a new opera-house in London 

are putting on an intelligible shape. This fact is undoubt- 
edly a surprise to many people; and it may be that we our- 





MONDAY POPULAR CONCERTS, 





selves are among them. The matter has given rise to so 
much gossip for years past, such confident prophecies have 
been uttered with no corresponding result, and folk profess- 
ing to know all about it have'talked such extravagant non- 
sense, that other folk felt quite justified in Placing the new 
opera-house among “‘ Chateaux en Espagne.’’ But there is 
‘‘ something in it” after all; and something of a very big 
sort. If report may be trusted—“there is much virtue in 
your if’’—the site has been chosen, the plan decided upon, 
a good deal of the money gathered together, and, generally 
speaking, matters have been put in train. Accepting all that 
reaches us to be absolute truth, we shall, in two or three 
years’ time, see the following wa _grand opera-house on the 
Thames Embankment, facing the river, and occupying a site 
between the new street from Charing Cross and the St 
Stephen’s Club. In this house, performances of Italian opera 
will take place during the “season”; the rest of the year 
being devoted to English opera, or English adaptations of 
foreign works; the whole under the direction of Sir Michael 
Costa. This is something—the main thing, in point of fact 
—but it is not all. We are to have, still on the assumption 
aforesaid, a national school of music, wherein pupils will be 
fitted for success upon the lyric and terpsichorean stage. 
Moreover, there is talk of a pleasant garden on a portion of 
the site of five acres, of a grand Café, and other things be- 
sides, too visionary or too insignificant for particular notice 
here. Reflecting upon the whole scheme, imagination begins 
to play fantastic tricks, We see ourselves ‘‘ bowling down” 
to the Embankment on some pleasant night in leafy June, 
passing through ‘“‘a garden of delights’’"—or of delights 
without the first syllable, at all events ; and, while fashion- 
able London buzzes about us, varying the sounds of Verdi 
or Donizetti with the pop of champagne and soda-water. 
Very pleasant is all this, and we earnestly hope that it may 
‘‘come true.’ But, unhappily, the present is a sceptical age, 
and one’s tongue, from frequent exercise, knows its way to 
one’s cheek as though by instinct. How much of our summer 
dream will be realized we shall not pretend to define, but it 
can hardly be rash to assume that, should anything come of 
it, the opera-house will take precedence. Let us hope for 
the opera-house. It is wanted badly enough, assuming that 
not only can London support two lyric theatres, but that it 
is well for lyric drama there should be two. This, however, 
is hardly an assumption. London can, if it likes, support 
two operas, and make them pay well, there being in what is 
called “‘ society’ more than enough of the requisite number 
of idlers ; while that competition is good in this, as in most 
other things, need hardly be demonstrated. For such reasons 
alone, let us hope the scheme at present sketched in ink on 
paper will be sketched in stone on the Embankment. 

Putting the matter in another way, benevolent persons 
will rejoice to find that Mr Mapleson is likely to improve, at 
last, upon the position of Noah’s dove and find rest for the 
sole of his foot. He has too long been an Ishmaelite living 
in a tent; and liable to have the canvass blown down upon 
him. One cannot think without pity of that accomplished 
manager and urbane gentleman, as he has appeared ever 
since fire consumed the beautiful old house in the Haymarket, 
but more especially ever since the noble proprietor thought 
fit to rebuild with seeming design that it should never again 
be inhabited. Under the circumstances, doubtless, ‘‘ Old 
Drury” was not a bad refuge ; but Mr Mapleson, as head of 
our second Opera, deserves a better fate than that of a refugee. 
He ought to have a roof of his own overhead, and room 
enough around for his abundant energies, without the need 





to consult committees, or the obligation of accommodating | 
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“renters.” So much, at all events, is promised by the new 
scheme, and so, much, we hope, will come to pass. For the 
rest—school, café, and what not—we can wait; deferring 
even anticipation till better grounds appear on which to 


base it. 
—p— 


MARIE KREBS AND STERNDALE BENNETT. 
hear that the performance of Sir Sterndale Bennett's 
fourth pianoforte concerto, under Mr Halle’s direction, 

at the Manchester Concert Hall, on Monday last, was an 
extraordinary success. We are delighted—though by no 
means surprised. 


—)— 
OCCASIONAL NOTES. 


Tut Gaulois notices Mdme Patey thus :— 

“ Mdme Patey is an artist of great talent, and one cannot but be astonished 
that she is so little known; for, in truth, she is a star of the first order. Are 
there then names which command success? An ‘e’ the less, an ‘i’ the 
more, and lo! a Patti of a new kind—a Patti-Alboni, with the pure, round, 
balanced voice, velvety timbre of the famous contralto. The style is broader, 
and more commanding still, the expression more exquisite, the mezza voce 
more ravishing. Mdme Patey was applauded with enthusiasm.” 


DurinG the past year, thirty-five new operas were produced in 
Italy ; eleven in Germany ; five in Russia ; and two in Hungary. 


Tue celebrated Stradivarius which once belonged to M. La 
Mire, and subsequently to M. de Ploos, has just been purchased, 
for 9,C00 francs, by Herr Krumbholz, violoncellist, of Stuttgart. 
This instrument and those of Davidoff, Franchomme and Servais, 
are reckoned among the finest ever turned out by the maker. 


AmonG the busts of the composers at the new Grand Opera- 
house, Paris, the bust of Donizetti is not to be seen. Some 
surprise has been manifested at this, considering that Dum 
Sebastian, I Martiri, La Favorita, Don Pasquale, Lucia, and La 
Figlia del Reggimento—several of which were composed expressly 
for Paris—are stock-pieces on the French lyric stage. 


Tue other day, a most peculiarly formed hand in plaster was 
sold by auction at the Hétel d23 Ventes, Paris. ‘Ihe fingers 
were exceedingly long, and a chirologist declared it could only 
be the hand of some criminal. In 1846, it figured in the windows 
of all the music-shops of the French capital, with the following 
inscription: THe Hanp or Liszt. Price: 5 Francs. Pianists’ 
hands have, probably, fallen in value, for this was knocked down, 
as part of a lot comprising old casts and broken crockery, at 
two francs ! 


Some amount of badinage, persiflage, or, in plain English, 
chaff,” has lately fallen to the lot of those in authority at the 
Scala, Milan, for the new version, with which they favoured 
the public, in the ballet of Giulio Cesare, of the great com- 
mander’s celebrated notification: Veni, Vidi, Vici. This the 
above gentlemen, or their property-man, changed to: Veni, Vidi, 
Vinci. The management of the Dal Verme appear as shaky in 
French as their colleagues are in Lativ, In the lobby leading to 
the stalls of the last named theatre is a notice thus conceived : 
“ ILest défendu DENTREE aux stalles aux Messieurs qui N’EN PRE- 
SENTANT pas le regu de LUAGE.” 


Dr Vox Butow on THE VALUE OF THE MeTRONOME,—On Mon- 
day week, Mr Wellington Guernsey was in Schott's music saloon, 
Regent Street, seeking out the metronome marks and the exact 
tempo of the leading subjects as marked in the orchestra score of 
Meyerbeer’s Huguenots, to be performed at the great brass band 
contest, to be held this spring in the north of England, under 
the management of Mr Richard Smith, of Hull, and a committee 
of noblemen and gentlemen. Dr Von Bilow happened to be 
present with Mr Guernsey, and politely afforded him the infor- 
ination and exact tempo of each of the several pieces required ; 
stating that he conducted the opera in Berlin many times under 
the auspices of the composer, remarking that the metronome 
marks in the printed scores were not to be relied on ; in fact, in 
many cases they could not be carried out. Dr Von Biilow agreed 





with Beethoven and Weber, who have left it on record, that the 
metronome was useless after the two first bars of any subject. 
Weber, on the first production of his Euryanthe, declared that 
after the tempo was given, leading off the subject, he could not be 
trammelled in his expression of the music, and the various 
effects to be given—ia all of which remarks Dr Von Biilow 
agreed, 


—— 


CONCERTS VARIOUS. 


Mr Aauiianr’s performance of pianoforte music, on Monday last, 
consisted of—Fantasia in C minor—Mozart; Suite in E minor— 
Handel; “ Oft in the stilly night ” (Transcription)—Aguilar ; Overture- 
Scherzo—Aguilar; Nocturne in A flat, and Impromptu in A flat— 
Chopin; Sonata in G minor—Schumann; Lieder ohne Wérte— 
Mendelssohn; Fantasia on La Sonnambula—Thalberg; Appeal, and 
“Tn a wood on a windy day” (Transcriptions)—Aguilar; Day Dream 
and Valse Brillante—Aguilar. As usual, the rooms were filled with 
musical amateurs, who expressed theinselves highly pleased with Mr 
Aguilar’s performance, 


Mr W. H. Hotmes—writes the Standard,—the esteemed professor 
and composer, gave a recital at 26, Portland Place before a numerous 
and fashionable audience. The programme was well arranged, and the 
various selections appeared to give great satisfaction to those assembled, 
although demonstrations of enthusias:n were rarely indulged in. Mr 
Holmes played Bsethoven’s Sonata in A flat, Op. 26; Hammond's 
“ Romance Russe ;” ‘Thalberg’s Fantasia upon ‘I'hemes from Les Hugue- 
nots; Incidental Overture, composed by Herbert Baines (first time of 
performance); Mr E, Land’s Gavotte (first time); a couple of morceauz 
from his own pen; Liszt’s “ Guomen-Regen”; and Von Biilow’s 
“Canzonnettura.” In this comprehensive assortment Mr Holmv»’s 
versatility was thoroughly displayed, while the choice of pieces proved 
the soundness and discrimination of his judgment. Mr Holmes also 
joined Mr Lazarus in Weber’s Duet for pianoforte and clarionet (Op. 
47), and assisted in the performance of Sir Julius Benedict’s Quartet for 
four players upon two pianofortes, introducing one of Chopin’s Mazurkas 
(posthumous). In this work Mr Holmes was associated with the com- 
poser, Mdme Liitgen, and Mrs Montaigne, the quartet going so 
admirably that it was redemanded, and, in compliance with general 
request, repeated in its entirety. Mr Lazarus was in fine form; his 
playing, both in Weber’s Duo and in the Adagio from Spohr’s Second 
Clarionet Concerto, being marvellously brilliant and, at the same time, 
sympathetic. A feature in the concert, and an unusual one in a matinée 
musicale, was a trumpet solo, co-tributed by Mr T. Harper, facile 
princeps of all trumpeters. The immense diffizulties of this instrament 
are well known, so well known, in fact, that musicians prefer to write 
for valved instruments, and obtain certainty of executionat the expense 
of brilliancy of tone. Mr Harper’s performince upon the old slide 
trumpet is litle short of extraordinary—a verdict with which all who 
heard him play “ 11 mio tesoro” (Don Juan) yesterday will thoroughly 
agree. In the vocal music, which was contributed by Miss Harper and 
Mr Frank Holmes, a new song by Mr W. H. Holmes, written to some 
very graceful lines by Mrs Baines, was a prominent item, Altogether, 
the recital may be said to have proved entirely successful. 

Sacrep Harmonic Socrety.—A most interesting and attractive 
programme will be given at the Sacred Harmonic Society’s next 
Concert, at Exeter Hall, on Friday, Feb. 5th, comprising Mozart's 
Mass No 1, Spohr’s Christian’s Prayer (works which have not 
been performed in London for many years), and Mendelssohn’s 
music to Athalie, The principal soloists will be Miss Edith 
Wynne, Miss Ellen Horne, Miss Julia Elton, Mr Pearson, and 
Mr Distin. Mr Ryder is engaged to recite the illustrative verses 
in Athalie, and the performance will be conducted by Sir Michael 
Costa. 

Rorat Atsert Hatt Concerts.—Israel in Egypt will be the 
next Oratorio performed at these Concerts on Tuesday the 26th 
instant. ‘The solo parts will be sung by Madlle Johanna Levier, 
Miss Katharine Poyntz, Miss Antoinette Sterling, Signor Fabrini, 
and Mr Sims Reeves; “ The Lord is a man of war” being suog 
by the male voices of the Royal Albert Hall Choral Society, The 
Band, which has been considerably strengthened by the engage- 
ment of the best instrumentalists, will number over 100 per- 
formers. A very interesting feature at this Concert will be the 
appearance of M. Guilmant (the celebrated organist of La Trinite, 

aris), who is to play Bach’s Toccata and Fugue in D minor 
before the Oratorio, and between the parts “ Improvisation sur des 
Motifs de Handel.” The Oratorio will be conducted as usual by 
Mr Barnby. 





62 


THE MUSICAL WORLD. 


[Jan. 23, 1875. 





PROVINCIAL. 

Warrorp.—An evening concert was given in the Corn Exchange, 
January 19, under the patronage of the Earl of Essex, Earl Clarendon, 
Viscount Malden, Lord Ebury, etc., and proved a great success, the 
crowded audience being much pleased with the singing of Mr Ch. J. 
Bishenden, the well-known bass. Miss Kate Wild and Miss Far- 
quharson also gave satisfaction in their solos. A trio, “ The bells of St 
Michael’s tower,” sung by the Misses Wild and Farquharson, and Mr 
Bishenden, was well received. Miss Kate Saunders played two piano- 
forte solos with much taste and expression. 

CoutcuesTer.—An excellent concert was given at the Town Hall, on 
behalf of the fund being raised for the improvement of the play-ground 
of the Colchester Royal Grammar School. The Assembly Room was 
crowded by a large and fashionable audience, including the Mayor 
(Major Bishop), who is always amongst the foremost in furthering the 
interests of the boys of the school, Mr J. Round, M.P., ete. The 
chorus was composed of the boys of the school, a few “ old boys,” some 
members of the Colchester Glee Club, and other friends. Miss Florence 
Ashton and Miss Ellen Glanville, professional singers from London, 
performed the pieces allotted to them in a highly satisfactory way, and 
Mr Frank Holmes, whois an old favourite with Colchester audiences, 
particularly distinguished himself in Handel’s fine song, “ Honour and 
Arms.” His voice has much improved since we last had the pleasure 
of hearing him. Among the performances of the amateurs there was 
much to admire. Miss K, Lockwood kindly acted as pianoforte accom- 
panist, and Mr Alfred A. Barratt was an efficient conductor. We 
understand that the concert was a financial success, 

Burcess Hitt (Sussex).—On the 7th of January, the St John’s 
Institute and Reading Rooms were well filled by the inhabitants of the 
neighbourhood to witness the performance of the following entertain- 
ment, the proceeds of which were given to the poor of the district :— 

Programme—Reading, Mr W. Banfield; Song, Mrs A. Mills: Comic Song, 

Mr T. S. Knight; Reading, Mr T. B. Crunden; Comic Duet, “ The Awkward 
Squad,” Messrs Frape and Potter; Recitation, ‘‘ The Pied Piper,” Mr Ellerton 
Hatton ; Song. Mrs A. Mills. The entertainment concluded with the farce 
of The Thumping Legacy—Filippo Geromino (innkeeper), Mr A. Bowers; 
Jerry Ominous (his nephew), Mr Banfield; Bambogetti, Mr E. Hunt ; Leoni, 
Mr Leggatt; Brigadier of Carabineers, Mr Sinnock; Rosetta (daughter of 
Filipo), Mr T. S. Knight. 
The performers were all amateurs, residing in the locality, all of 
whom gave great satisfaction. A comic duet, admirably sung by 
Messrs Frape and Potter, was encored, and the reappearance of these 
two gentlemen elicited quite an ovation. The characters in the old 
farce, The Thumping Legacy, were capitally sustained; the make-up of 
Mr T. Sinnock as a Briyadier of Carabineers was very good; and the 
part of Rosetta (the innkeeper’s daughter) found a fair and able repre- 
sentative in Mr T. 8. Knight; indeed all the performers acquitted 
themselves excellently well, and their exertions were highly appreciated 
by the audience. 

Briguton.—An excellent performance of Rossini’s Stabat Mater was 
given in the “ Dome” on Friday evening last week, by Signor Campo- 
bello’s party, con-isting of Madame Campobello-Sinico, Madame Stella 
Bonheur, Signor Urio, and Signor Campobello, A large number of 
choristers were brought from London expressly to give due effect to the 
work, and these were strengthened by members of the local choirs, The 
solos were enthusiastically received, Madame Campobello-Sinico being 
encored in the ‘‘ Inflammatus,” Madame Stella Bonheur narrowly escap- 
ing an encore for her aria, ‘‘Fac ut portem,” and Signor Urio and 
Signor Campobelio receiving and meriting a warm a:knowledgment 
for their excellent singing. Madame Campobello-Sinico was welcomed 
as an old established favourite. ‘The fine inezzo-soprano voice of 
Madame Stella Bonheur was readily appreciated. Her voice and figure 
are well suited to the operatic stage, where she, no doubt, will soon take 
a high position. Signor Urio has made astonishing progress, and now 
sings with all the excellence of a really great artist, The performance 
of the Stabat Mater was ably conducted by Signor Campana, and the 
choruses received valuable assi:tance from Mr Josiah Pittman, who 
presided at the organ.—The special musical arrangements made for 
Saturday last at the Aquarium included the engagement of Madame 
Liebhart, a soprano who has already established her reputation and is 
familiar to the Aquarium audiences, Madame Liebhart sang “ My 
mother bids me bind my hair,” and “ Little bird so sweetly singing,” both 
of which she gave with her accustomed finish, The latter was unani- 
mously encored, but the fir vocalist responded by singing “ Comin’ 
through the Rye.” ‘Robin Adair” and “Good morning,” her 
remaining contributions, were likewise much appreciated. Mr E. 
Reyloff, the conductor, must be praised fur the excellence of the 
instrumental portion of the programme, consisting of Rossini’s overture 
to Guillaume Tell, Weber's to Der Freischitz, Meyerbeer’s “ Marche du 
Sacre” (Prophete), Méhul’s overture to Le Jeune Henri, and a selection 
rom Donizetti’s Don Pasquale. 





CHAPPELL’S “ HISTORY OF MUSIC.” 
(To the Editor of “ Nature,”) 


In a review ot my ‘‘History of Music,” in Nature, p, 123, your 
musical critic takes me to task for having cautioned English readers 
against certain new theories which are to be found in the works of the 
late F, J. Fétie, and in the “‘lonempfindungen” of Professor Helm- 
holtz. I think those cautions were necessary, and perhaps, when your 
critic has studied the subject, he may think so too; but, in the mean- 
time, he bows down before such names, and cautions me, that if Fétis 
were alive he “ would not be in my shoes for a trifle.” I should rather 
object to change shoes with the critic, but 1 may remind him that he 
seems to have forgotten his obligations to the readers of Nature. How- 
ever diffident as to his qualification to controvert me, and therefore 
hoping for a second Fétis to arise, it was at least his duty to test each 
of us by the authorities which we quote, and to inform your readers 
of the result. He must know that two such opposite accounts cannot 
both be true, and, therefore, either the one or the other is not trust- 
worthy. Fétis and I differ toto calo, even to the scales, I had sup- 
posed that a few of the extracts which I have adduced from Fétis’s 
own works would have spoken for themselves, and have convinced any 
one who possesses critical knowledge that Fétis was a pretender, and 
that he was unable to understand the Greek treatises which he had 
before him. Your reviewer, however, is far too staunch-headed to be 
convinced, even though Fétis assumes to correct Aristoxenus in Greek, 
and Josephus in Hebrew. 

My own conviction is unchanged by the second, third, and fourth 
volumes of Fétis’s History. 1 find the same system of charging error 
upon others when he alone is in fault, and the same inability to under- 
stand the books before him, For instance, he had Kosegarten’s trans- 
lation of El Farabi’s treatise on Persian, Greek, and Arab music, 
written at the beginning of the tenth century, but he could not 
discover from it that the Persians had then no thirds of tones in their 
sealer. Neither did he find out that the Arabs had then emancipated 
themselves from the Greek minor scales, and had an excellent two- 
octave major scale, with perfect thirds in it, and a major seventh, It 
differed from ours, but rather for the better, These two points are 
most important in history, for in them we trace the comparative 
civilization from which those nations have declined. 

As to Helmholtz’s new musical theories, your reviewer complains 
that I have described his book as “ hasty,” when “it is the result of 
eight years’ labour.” I think ill-considered conclusions may, in polite 
terms, be described as “hasty.” Secondly, that I have said ‘Some 
very necessary experiments, such as those upon harmonics, were 
omitted.” Iam quite of that opinion, for 1 differ with him as to the 
existence of ‘‘over-tones,” and I adduce proof that harmonics are 
subsequent to the principal notes, and not simultaneous, My arga- 
ments are before the world, and I have found them supported by 
others, including two of the very highest authorities. Until they can 
be rebutted, I have nothing to withdraw, but have much toadd to them. 
The ‘‘ Tonempfindungen” is not a book which requires more than 
ordinary intellect to understand; therefore, such deep submission as 
that of your critic is not necessary, When Helmholtz informs his 
readers that thirty-three consonant vibrations between B and C cause 
the dissonance of that interval, he is literally telling them that white is 
black ; and yet this critic would have us believe him. 

Strafford Lodge, Oatlands Park, Surrey. 


— o— 
(To the Editor of the ‘‘ Musical World,”) 


Dear Sir,—In your kind and excellent notice of my concert on the 
13th, you have not mentioned Sir Julius Benedict's quartet, for four 
perfurmers on two pianofortes, intreducing Chopin’s Posthumous 
Mazurka, in which I had the honour to join with Sir Julius, Madame 
Liitgen, and Mrs Montaigne. ‘The piece was received with great 
enthusiasm and encored. It is not in my province to speak of the 
composition or performance, but I cannot forbear to mention that Sir 
Julius Benedict came to the concert direct from Liverpool, thereby 
adding to the list of kindnesses I have received from him, for I wont 
say how many years; as it reminds me that “ Time waits for no man,” 
only (occasionally) one’s pupils will not wait for time. I am, dear Sir, 
yours truly, W. H. Hoxnes, 

86, Beaumont Street, Portland Place, Jan. 18, 1875. 


Ww Cuaprrett. 


Mr Joun Boosey’s last ‘* Ballad Concert,” in St James's Hall, 
on Wednesday night, was one of the most brilliantly successful 
he has given. 

Tue Royal Albert Hall Concerts, under the auspices of Messrs 
Novello, were resumed on Thursday night, Herr Wilhelmj, the 
violinist, who has not been heard for some years in London, 
played Mendelssohn’s Concerto, &c. 
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MONDAY POPULAR CONCERTS. 
(From the “ Daily Telegraph.”) 

The resumption of Mr Chappell’s morning concerts on Saturday last was 
marked by one of the finest programmes conceivable; nearly every work chosen 
belonging to the highest order of excellence, and holding a place among the 
things best known to amateurs. When this is the case, and when the per- 
formers are equal to their task, the critic has very little to say. He is among 
the audience simply to be pleased, not for the purpose of plying his vocation ; 
and if it needs be that he speak, it is as a chronicler, not as a judge. Our 
notice of Saturday's concert must, therefore, limit itself chiefly to facts, the 
most interesting of which refers to Mozart’s Quintet in C minor, a work 
familiar to every lover of the great master, though only once before heard in 
St James’s Hall. The “ C minor” may not, perhaps, have a place in the 
front rank of Mozart’s chamber compositions, nor could this be reasonably 
expected of a quintet which, in the first instance, was « serenade for wind 
instruments. But it is beautiful, nevertheless, and, as a specially good 
example of symmetrical structure, deserves hearing at a time when symmetry 
in music threatens to go out of fashion. The work, played in admirable style 
by Messrs Straus, Ries, Zerbini, Burnett, and Piatti, was very well received 
by the trained classicists whom these concerts draw together. Beethoven's 
Pianoforte Trio, the only other concerted piece, may be passed without remark ; 
nor was the first of the two solos less familiar. Mdlle Krebs gave a powerful, 
yet reverent and truthful, interpretation of Beethoven's Sonata in F minor (Op. 
57), for which she was much applauded and recalled; while, in Marcello’s 
Sonata in F major, Signor Piatti, helped by Sir Julius Benedict as accompanist, 
displayed to advantage not only the old musician's formal melody, but his own 
unequalled power of execution. The vocalist was Miss Annie Sinclair, who 
contributed with much pleasantness of effect Handel's “ Let me wander not 
unseen,” and Sullivan’s best Shakespearian song, ‘‘ Orpheus with his lute.” 
Altogether the concert was thoroughly enjoyable, and, if appearances mean 
anything, was thoroughly enjoyed. 

On Monday evening took place the five hundredth performance given since 
February 14, 1859, when Mr Arthur S. Chappell, all unconscious, it may be 
assumed, of the significance of the event, first invited London amateurs to 
hear a selection of classical chamber music. The occasion, on the face of its 
calls for no ordinary comment and congratulation, the more, because it stands 
alone in the annals of concert-giving. Never before did a musical enter- 
prise celebrate its five hundredth programme within the space of seventeen 
years; and if the thing had been predicted of the high-class ‘‘ Monday 
Pops.” when first they started, everybody, perhaps even the prophet himself, 
would have laughed. But for all the rarity and significance of the event, we 
are not sure that there is any need to blow the trumpet over it. From the 
outset Mr Chappell has steered clear of sensation-mongering, thinking it 
best to pursue his way in quiet reliance upon the substantial claims of the 
work done. Even the temptation of a five hundredth concert did not move 
him further than to the presentation of music wholly taken from the opening 
programme. He might have made great fuss without incurring any blame; 
that he made none at all is a fact we shall now remember, and act upon. 
For, indeed, the “‘ Monday Pops,” closely entering, as they have done during 
seventeen years, into the musical life of the nation, are their own best expositors 
and champions. But, while vindication from outside would be superfluous, we 
may seize the opportunity of congratulating the director, and amateurs of music 
generally, upon anevent fraught with considerations as weighty as they are obvious. 
Moreover, we offer the best compliment in our power when simply wishing 
that the enterprise may reach a thousandth concert, and then be in its hot 
youth. The first programme consisted wholly of the works of Mendelssohn, 
80, as a matter of course, did that presented on Monday night, choice falling 
upon the quintet in B flat (Op. 87), the sonata in F minor (Op. 4), for piano- 
forte and violin, the Tema con variazioni in D (Op. 17), for pianoforte and 
violoncello, and the quartet in D (Op. 44)—on the whole a fairly represen- 
tative group. The opening quintet, played to absolute perfection—no other 
words can be used—by Madame Néruda, M.M. Ries, Zerbini, Straus, and 
Piatti, made a profound effect, the andante scherzando—hearing which one is 
more disposed to weep than to laugh—being tumultuously encored. Miss 
Zimmermann was associated with Madame Néruda in the sonata; and the 
accomplished ladies did full justice to a work wherein, no matter what its 
comparative merit, we have a shining example of precocity. An emphatic 
word of praise for the execution of the variations and quartet, as well as for 





that by Misses Gaetano and Fairman of two part songs, is necessary to com- 
plete our record of this interesting occasion, and it should be said of Sir Julius 
Benedict, who conducted the first Monday Popular Concert, that he presided 
over the five hundredth with unabated energy and skill. 

—o 


MUSIC AT BOULOGNE-SUR-MER. 
(From our Correspondent.) 


A grand concert, under the patronage of the Sous-Prefet, the 
Mayor, Administrateurs de Hospice, and Mdme la Baronne 
Salomon de Rothschild, was given on Friday, January 15, by 
Herr Reichardt, ‘‘avec le concours” de Mdlle Carlotta Patti, 
Mdlle Blahetka, Mdmes Carlier-Guilmant, Pellereau, et Mdlle 
Cécile Keene ; Les dames et Messieurs amateurs de la ville la 
Société de ?Orphéon, et la Société Musicale. The object for 
which this concert was got up by Herr Reichardt was, as usual, 
a charitable one, viz., ‘‘ pour la fondation d’un lit, de Vieillard du 
d’Orphelin a I’ Hospice de Boulogne.” The programme was long, 
and the concert lasted over three hours. It was very well 
attended, and the receipts, including subscriptions previously 
collected in the town, in Paris, and notably a liberal donation 
from the Lord Mayor and Sheriffs, who were solicited for the 
same while on their short visit here, were, I believe, quite sufficient 
to carry out the object in view. 

Beethoven's overture to Egmont, and a fantasia on airs from 
Weber’s Oberon, were very well performed—especially the latter 
—by the band of the Société Musicale, at the commencement of 
each part of the programme ; but a brass band is certainly better 
heard out of doors than in a large saloon like that of the 
Etabiissement des Bains. The Société de l'Orphéon, who sang 
a scone chorale, “Le Tyrol,” by A. Thomas, under their able 
conductor, M. Picard, gave general satisfaction. A Mdme C. 
sang with expression and taste, “ Voi che Sapéte.” Herr 
Reichardt did not, as usual, charm his audience with a solo, 
but took part in two trios, “Ti prego o Madre,” and “ Pour les 
attraits de noble dame.” I need hardly add that he met with 
great applause. Last of all, in the way of vocal music, I must 
allude to the singing of Mdlle Carlotta Patti, who was simply 
charming in her interpretation of the “ Inflammatus,” from 
Rossini’s Stabat Mater (assisted by the amateurs and ‘‘ Orphéons”); 
a romance, composed by Herr Reichardt expressly for the occasion, 
‘“‘L’Orpheline et l’Ange ”—the name of the composer and the 
interpretation of the song by Madame Carlotta Patti being, of 
course, sufficient to elicite hearty applause; and the bolero from 
the Vépres Siciliennes (Verdi). There was, also, a solo on the 
violin by a M, X. 

The greatinstrumental performance of the evening was an andante 
and allegro “ pour deux peaee buit mains” by the late M. Ascher, 
performed by Mdme Blahetka, Mdme Carlier-Guilmant, Pellereau, 
and Mdlle Cecilia Keene. It was 4 real treat to hear this per- 
formance by four well-known and highly esteemed professors of 
music in this town, and they were loudly recalled at the conclu- 
sion. The concert was brought to a close by Gounod’s Gallia, a 
strange composition to finish a concert with. 

Herr Reichardt’s concert proved a decided success, and he has 
“ made his bed” at the Hopital St Louis, for some poor viellard 
or orphan. 

I must write you a line about the Theatre, as I have not men- 
tioned M. Troy’s capital troupe of artists for along time. La 
Rose de St Flour, Lischen and Fritschen, La Chanson de Fortunio, 
as operettas, and Gavart Minard et Cie, Les Inutiles, Le Roman a’un 
jeune homme pauvre, Les premiers armes de Richelieu, and Nos 
Domestiques, together with several little vaudevilles, have 
ahueabia average andiences, the operettas being put on exceed- 
ingly well, especially La Rose de St Flour and La Chanson de 
Fortunio. Among the dramas Les Inutiles was the best played, 
and well appreciated. Scrivaneck will visit us on Saturday next, 
and play in Gentil Bernard for one night only. 

The English inhabitants of Boulogne were so well pleased 
with the hearty and magnificent reception of the Lord Mayor 
here, and of the numerous invitations sent out among them to 
meet his Lordship, that a movement is on foot to return the 
kindness of the Maire and Conseil Municipale by offering them a 

rand ball at the Etablissement des Bains. Already a committee 
a been formed of the most influential gentlemen of the English 
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residents, and steps taken to ensure success, Mr Hanbury 

Williams, J.P., well known and much respected here for many 

years, is the chairman of the same, and is ably supported by the 

Vice-Consul, Mr Stigand, Messrs Stone, Merridew, Farmer, 

Clements, and others, Dr Chater acting as secretary. (I believe 

the idea originated with the latter gentleman.) X, T. 
Boulogne-sur- Mer, 19th Jan., 1875. 


MOZART AND GRETRY.* 


Though Mozart did not succeed in getting anything produced at 
our Académie de Musique, his sojourn in France exercised, for all 
that, a very great influence on the development of his genius, 
His circle of acquaintances procured him access to the Opera, 
and the Comédie-Italienne, as our Opéra-Comique was then 
styled. He made exceedingly good use of this advantage, and we 
know that even subsequently he studied our scores with marked 
predilection. A friend of his, who one day surprised him sur- 
rounded by the works of Gluck and Grétry, asked if he did not 
think it would be more worth his while to study the works of 
Italian composers, ‘‘ As far as melody is concerned, yes,” replied 
Mozart, ‘‘but as regards truthfulness of diction and dramatic 
expression, no!” 

Even, however, had we not gathered from his own lips this 
valuable and flattering avowal, his scores would, instead of him- 
self, bear witness to the respect he entertained for our masters. 
Gluck’s influence is manifest. As for that of Grétry, to cite only 
one example, it is sufficient to compare the admirable finale of 
Le Nozze di Figaro: ‘‘ Esci, ormai, garzon mal nato,” with that 
of L’Amant jalouz, “ Plus d’égards, plus de prudence,” to feel 
convinced that the former is faithfully nel: upon the latter. 
There is even so complete an analogy between the motive of 
Grétry’s andante: ‘Il ne sait plus que dire,” and Mozart’s 
‘‘ Signora, cos’ é quel stupore ?” that we feel almost inclined to 
reproach the most opulent and prodigal of masters with having 
borrowed from another. 

For these reasons it struck me that it would be amusing and 
instructive to give here a complete list of all the operas, serious 
and comic, played in Paris during Mozart’s stay there. I trust 
my readers will forgive me this somewhat dry roll of names ; the 
number of minutes they will lose in reading it will certainly be 
less than the number of hours it took me to compile. 

From the 23rd March to the 28th September, 1778, the works 
performed at the Opéra were Armide, Alceste, Iphigenie en Aulide, 
and Orphée, Gluck; Roland, Piccini; Ernelinde, Philidor; Le 
Devin du Village, J. J. Rousseau; Les trois Ages de l' Opéra, Grétry ; 
La Féte de Flore, Trial ; La Féte du Village, Gossec ; and Myrtil 
et Lycoris, Désorméry, without counting the performances of the 
Italian company, who gave: Le jinte Gemelle, Piccini; Le due 
Contesse, and La Frascatana, Paisiello; La Serva padrona, 
Pergolese; and JI Curioso indiscreto, Anfossi. 

During the same period, the following comic operas were 
represented at the Comédie Italienne: Sylvain, Le Tableau par- 
lant, Zémire et Azor, La Rositre de Salency, Le Huron, Les deux 
Avares, L’Ami de la Maison, Lucile, Le Jugement de Midas, Les 
Mariayes Samnites, and Le Magnifique, Grétry ; La belle Arsene, 
Le Cadi Dupé, Rose et Colas, Le Déserteur, Le Roi et le Fermier, 
Le Maitre en Droit, and On ne s’avise jamais de tout, Monsigny ; 
Les Femmes vengées, Le Bicheron, Tom Jones, Sancho Panza, and 
Ie Maréchal Ferrant, Philidor; La Clochette, Les Sabots, La 
bonne Fille, Le Milicien, Les deur Chasseurs et la Laitiere, Le 
Peintre amoureuz de son Modéle, and Mazet, Duni; Les trois Fer- 
miers, and Zulima et Julie, Dézédes; Le Tonnelier, Audinot ; 
Isahelle et Gertrude, Blaise; Les Femmes et le Secret, Vachon ; 
L’Amoureuz de quinze Ans, Martini; La Bonne Fille, Piccini; La 
Servante Maitresse, Pergolese; L’Olympiade and La Colonie, 
Sacchini; Bastien et Bastienne, La Servante justifice, Le Coq du 
Village, Le Diable & quatre, and Acajou, pieces parodied from 
popular ariettas. 

o this list must be added the oratorios executed at the Sacred 
Concerts : La Sortie de Egypte and La Destruction de Jérusalem, 
Rigel ; Le Sacrifice d’ Abraham, Cambini ; and Suzanne, Bambini, 
not forgetting the Stabat Mater of Pergolese, 

If Mozart did not witness the performance of all these pieces, 


it is certain that he waz present at the representation of a t 
many of them. As for their authors, he does not appear to have 
sought their society. In this respect, he was reserved, and 
followed the advice given him by his father to stand on a footing 
of strict politeness in his dealings with his brothers in art, but 
not to go beyond it. Then Gluck was no longer in Paris, and, 
as for Piccini, Mozart had known him in Italy. Gossec was too 
undemonstrative, and, with regard to Grétry, whose disposition 
would certainly have agreed very well with Mozart’s, he fre- 
quented the society of the philosophers, from whom the young 
composer's religious principles must have made him recoil with 
horror. Victor WILDER. 
—o——— 


WAIFS. 


The new theatre at Odessa is ready for opening. 

The tenor, Salomon, has left Brussels, and returned to the Paris 
Opéra. 

Madame Annette Essipoff has been playing in Paris at the Pasdeloup 
concerts, 

Ia Favorite succeeds La Juive at the Grand Opéra, with Faure as 
the King. 

The first two parts of the Messiah have been performed at Dijon with 
great success, 

The concert tour of the artists of Her Majesty’s Opera commenced 
on Monday last. 

On Christmas day last, Zunnhaiser was performed at St Petersburgh 
for the first time. 

Schumann’s Manfred ia reported to have met with very great success 
at the Vienna Opera. 

Mdlle de Belocca has been singing at Marseilles and Nice, under the 
management of M, Strakosch, 

Herr Hanslick, the well-known Viennese critic, is about to publish a 
volume entitled Modern Opera. 

The San Carlo at Naples will be closed next Carnival for the first 
time since its foundation 160 years ago. 

Verdi has declined an invitation from the Turin municipality to visit 
that city on the occasion of the production of Aida, 

Portions of Bach’s Mass in B minor were performed at a recent Con- 
servatoire Concert. Really, the Parisians are growing serious in their 
tastes. 

Herr Joachim will arrive in London about the 12th prox., and will 
probably make his rentrée at the Monday popular Concerts on the 22nd 
February. 

All the principal artists who shared in the gala representation at the 
Grand Opéra have received presents from the Fine Art Minister, of 
Sévres china, &c. 

Verdi’s Requiem for Manzoni is to be given, under the direction of its 
illustrious composer, at Messrs Novello and Co.’s concerts in the Royal 
Albert Hall, during the course of the season, 

The Rock says :— A renewed attempt on the part of the London 
Committee to secure the Albert Hall for Messrs Moody and Sankey, for 
one or more meetings, has, like the first, proved unsuccessful.” 

Mr John Francis Barnett’s Lay of the Last Minstrel, which was 80 
successfully produced at the Liverpool Musical Festival, is to be 
performed at Reading on the 28th instant; at Mr Kuhe’s Brighton 
Festival ; at Mr Charles Hallé’s Concerts in Manchester; and probably 
at the Crystal Palace. 

It is a melancholy truth that musicians have a poorer opinion of each 
other than other people entertain of them, ‘The fact is well illustrated 
in the public schools of Philadelphia, where it is even feared that the 
study of music is in danger of being thrown out of the school system, 
by the unceasing wrangling of the musicians, who cannot all have a 
berth, and consequently are not satisfied with the way in which the 
music is conducted. This disgraceful state of things should stop. 

Nationat Musto Meerixas.—Mr 8. Flood Page, the Secretary of 
the Crystal Palace, writes to us to correct misapprehensions which 
prevail with reference to the National Music Meetings for this year. 
He states that the third series of competitive performances between 
choral societies, solo singers, and military bands will be held at the 
Crystal Palace on the Ist, 2nd, 5th, 6th, 7th, 8th, and 10th of July 
next ; that authorized editions of the music to be prepared for perform- 
ance are published by Messrs Novello and Co, and Messrs Metzler and 
Co,, and that rules, forms of entry, and all other particulars can be 

btained on application at his office, or by letter addressed to Mr 





* From the Ménestrel. 





0 
Willert Beale, at the Crystal Palace.—Zimes. 
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Mdlle Krebs arrived in London on Friday week, to play at last Monday’s 
Popular Concert, at St James’s Hall. Mdlle Krebs is peculiarly fortu- 
nate in pleasing both parties of our critics of pianoforte players, 

Herr Otto Peiniger, Professor of the violin at Harrow school, who, 
during the time of his studies at the Royal Academy in Berlin, acted 
as accompanist to Her Imperial Highness the Crown Princess of 
Germany, had the honour of performing at the Palace in Berlin, on 
the 30th December, 1874, before their Imperial Highnesses and a dictin- 
guished circle, and met with great approbation. 

Mr Sims Reeves is well again. He appeared at Mr John Boosey’s 
Ballad Concert, at St James's Hall, on Saturday afternoon, Mr Reeves 
is a “draw” in more senses than one. As a tenor vocalist of the 
highest rank, his name alone, if there was any sort of certainty that he 
would actually sing, is always sufficient to attract an audience, while the 
very doubt of his appearance “ draws ” many persons to see whether he 
disappoints or not. When he actually appears, the audience usually 
displays every symptom of temporary insanity, recalling him four or 
five times, and making frantic attempts to induce an encore. When 
he disappoints, people hoot and howl, and make it unpleasant for the 
other artists engaged. No vocalist in England can tamper with the 
tempers of the audiences and the reputation of himself like Mr Sims 
Reeves, who, in this sense, stands alone in this country, and for the 
best of all reasons, because he is the greatest artist, and almost the only 
perfectly finished tenor vocalist we possess,—Figaro. 

An iron fence surrounds Mozart’s tomb, and at each corner is planted 
an evergreen-tree. ‘T'he lot is not more than ten feet square, which 
goes to prove how valuable ground is in St Marx Cemetery, and how 
little a great man is appreciated after death. Strange to say, the tomb 
is situated in immediate proximity to the common graves, and far dis- 
tant from the aristocratic portion of the cemetery. What a pity it is to 
see the man who certainly was the greatest mu-ician that ever lived, 
and whose music is the delight and admiration of every true scholar of 
music, thus buried in an obscure corner of an old country graveyard! 
Ilow differently is Washington entombed at Mt Vernon, or Virgil at 
Naples, In Corinne, we read of the latter's tomh: “It overlooks the 
Bay of Naples ; and such is the magnificent repose of the spot that 
one is tempted to believe the bard himself must have selected it. 
These dade words from his Georgics might have served him for an 
epitaph ; Jllo Virgilium me tempore dulcis alebat Parthenope. There did 
soft Parthenope receive me,” 

A New Tenor.—A musical entertainment took place on Wednesday 
afternoon, December 30th, at the Argentina Theatre, Rome, on which 
occasion, Mr Durward Lyall, a new tenor, and a young aspirant for 
the lyric stage, being on a visit to his friend, Mr Allen Fraser of Hos- 
pitalfield, made the first public trial of his voice before a select audience 
of ladies and gentlemen, now sojourning in the Eternal City, and 
among others the celebrated tenor, Signor Mario. Mr Durward Lyall, 
who possesses, among other personal advantages, that of a fine figure, 
sang with much taste the “‘ Spirito gentil” (Favorita) “ All’eta dell’inno- 
cenza” (Bravo) ‘* All’'umil ostel natio” (Promessi Spost) and ‘‘ Che 
vidi ? Amici ” (Zelmira), and in each won a tribute of applause. He is 
gifted with a fine voice which is at once powerful, compact, sustained 
and vibrating. A Scotchman by birth, he will probably Italianize his 
name, and, on the completion of his studies at Milan, where he has 
already resided during the last two years and a half, will make his 
public début on the stage, and, no doubt, take the foremost rank among 
the celebrities of the musical world. 





BarcELona.—A new opera, Quasimodo, is shortly to be produced at 
the Teatro del Liceo, It is by a Spanish composer, Sefior Pedrell. 

Beruin.—Herr Ernst, from the Stadttheater, Leipsic, has appeared 
atthe Royal Operahouse as Adolar, in Weber’s Luryanthe, and met 
with a favourable reception, Mad. Mallinger was Euryanthe, Madlle 
Brandt, Eglantine; and Herr Betz, Lysiart.—Herr Lt, Wiierst’s new 
comic opera, A-ing-fo-hi, isin active rehearsal, and will be produced 
about the end of the present month, Le Roi Va dit (Der Kénig hat’s 
gesagt), by M, Delibes, is laid by till next season, but then it will be 
given with Miss Minnie Hauck in the principal part.—A_ new series of 
Quartet Concerts has lately been started by Herren Struss, Boldtmann, 
Wegener, and Philipsen, and their example is shortly to be followed 
by Herr Rehfeldt, so that there will be soon four different sets of 
Quartet Concerts going on simultaneously here. The programme at 
the inaugural concert given by the four gentlemen first namcd in- 
cluded Beethoven’s G major Quartet, and a new Pianoforte Quintet by 
Herr Ernst Eduard ‘Taubert, who himself took part in its performance, 
At Joachim’s last Quartet Soirée, the works executed were Mendels- 
sohn’s two Quartet Fragments known as Op. 81, Haydn’s Quartet in 
E flat major, Op. 72, and Beethoven’s in C sharp minor.—Herr Joseph 
Wieniawski is making a professional tour in Germany. He was to 
Bey here on the 20th inst., and afterwards to visit Stettin, Dantzig, 

romberg, Posen, Breslau, Nuremberg, and Munich. 





Kret.—Herr A. Scholz has announced three more concerts of 
Orchestral Musie. Among the works selected for performance are 
Beethoven’s ‘ Eroica,” Lachner’s “Suite, No. 4 Raff's 
‘* Waldsymphonie,” Herr Scholz’s orchestra numbers forty members, 
and, since he commenced these concerts, his programmes have in- 
cluded compositions by Beethoven, Berlioz, Gade, Liszt, Mendelssohn, 
R. Wagner, and others of less note. 

Leipsic.—The Duke of Coburg-Gotha’s opera, Santa Chiara, first 
produced here in 1859, has been revived at the Stadttheater—The 
King of Denmark has conferred the Gold Medal of Merit for Art and 
Science on Herr Karl Reinecke, 

Viewna.—Mad. Pauline Lucca was to commence a fresh engagement 
at the Imperial Operahouse, as Mignon, in M. Ambroise Thomas's 
opera of the same name.—According to the Wiener Sonn- und Feiertage 
Courier, Madlle Mathilde Sessi will shortly return to the stage, and 
appear at the Comic Opera as Marie in La Fille du Regiment. 
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. *Araby’s daughter 
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. *Where the fairies 


BOOK IV. 
*The skylark 
. *Hark! the Gondolier... 
. *Too late 
. *When the moon is 
. *The sun has been 
. Bridal Chorus 


. Bonoldi, 


Barnett, 


. *Merry minstrels are Wagner, 
. *Good morning .......... Lillo, 

. *Hlark! the merry 

. *With song of bird 

. *Happy as the day 

. *The red cross banner .... 


BOOK VI. 
. *The distant bell 


. *Who'll follow 

*Sleep on 
. *O the summer night .... 
. *O hear ye not 


BOOK VII. 
« *Sea flowers..........000. Barnett, 
. *Forest home 
. *Warbler of the forest.... 
. *Thoughts of home 
. *Welcome Spring 
. *The noisy mill 


5. *The Rhine Boat 


Oberthur, | 5 


; Riccardi, 
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. *Fairy Isle 
. *Autumn leaves 
. *Let us haste tothe .... Bishop, 


BOOK IX. 
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. *Come, sisters, come .... 
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T. Handley 
T. Handley 
Bishop. 
BOOK X. 
Arditi, 
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NEW OPERA BY LECOCQ, 


Performed at the Gaiety Theatre, London; 
also in Edinburgh and Brighton, with the 
greatest success. 








“The music is so melodious and piquant, quite 
equal, and in some respects superior, to M. Lecocq’s 
later compositions—Madame Angot and Giroflé. Per- 
haps his very best opera, as far as melodious inspiration 
is concerned.” —Atheneum. 
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DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
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ALFE’S 


NEW GRAND OPERA, 


IL TALISMAN O. 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 





Performed with triumphant success by Her Majesty's Opera Company in London, Dublin, 
Liverpool], Glasgow, Edinburgh, and Manchester. 





Complete, with Portrait, Proem, and Memoir 


2ls. 











VOCAL. 
Edith’s Prayer (Placida Notte) 0 
Sung by Mdme CuristinE Nixssov, also by Maile TretsENs (original k 
Ditto (in C and B flat) o 
Golden Lovelocks (Folto Chioma), Duet, Tenor, and Bass 
The Rose Song (Candido fiore) 
Sung by Signor CamPANtNI (original key). 
Ditto (in A flat and B flat) ... re 
I love the sky (Mi piace un cielo) ... 
Sung by Signor CATALANT. 
Song of Nectabanus (original key). 
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Ditto (in C) - 
Oh! who shall sing the rapture Oh! chi d’ amor, 
fuo mai) ... 
Sung by Signor Rota (original key. ) 
Ditto (in F) 


Monarch supreme (Sommo Signore), Pr ayer ‘and War 
Song (L’ arco tendete) . coe an 
Sung by Signor Rora (original key), 
The War Song, Separate, in lowerkey  ... 


On balmy wing (A te coll’ aure a sera) 
Sung by Signor CAMPANINI — _ 


MUSIC. 


Weary hours (Ahi che tedio che languor) Duet : 
adapted from the Chorus of Ladies ; 
Beneath a portal (La guerra appena) Romance of 


Navarre ... 
Sung by Malle Manure Roze (original ke} ). 


Ditto (in E flat) , 
The Ladye Eveline (Canzone d’Evelina) 
Sung by Mdme Curistine NIxssoy, also by Mdlle TrersENs (original ey). 
Ditto (in C) ... 
Keep the Ring (Quest’ ‘annel). Duet ve 
Sung by Madame Curistine Nivsson and Signor CAMPANINI. 
Ditto, for Drawing-Room performance at 
Why ‘Sweetheart (Caro perché si dolente). Trio ... 
Sung by Mdme CuristinE Nitsson, Mdlle Marre Roze and Signor Rota, 
A Song to Merrie England (Cantiam dell’ ee 
Part-Song, 8.A.T. and B. 
Ditto, Glee for male voices, arranged by G. A. 
Macfarren 
| Radiant Splendours (Nella vi viva va trepidanza) 


| Sung by Mdme Curistinr Nitsson, also by Mdlle Trxtsens (original key). 
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ecb  .... | Ditto (in B flat) 


PIANOFORTE MUSIC. 


. Wilhelm Kuhe 0 | Fantasia 
ace E. L. Hime 0 | Fantasia ... 
; Wilhelm Kuhe 0 | The Crusaders’ March 
0 | Ditto. For Two Performers 
E. L. Hime . 


; 0 | Fantasia 
Brinley Richards 





Edouard Ronville 
G. A. Osborne 
f M. W. Balfe 
Sir Julius Benedict 
J. Theodore Trekell 
Ditto 
Ditto 
.. Signor Li Calsi 


The Rose Song 
Ditto 

First Fantasia 
Second ditto 
Fantasia 

War Song .. 

Edith Plantagenet 
Fantasia es 


0 | Keep the Ring. Transcription 
0 | Beneath a Portal. Transcription 
0 | Duet for Two Performers 


DANCE MUSIC. 

C. Godfrey The Talisman Lancers. 
The Talisman Galop. Ditto Ditto The Talisman Polka 
The Talisman Quadrille. Ditto Ditto 


soeslieshia ROCHA 


Beneath a portal 
Radiant splendours .. 
‘ Ladies’ Chorus and War Song 
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